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LEVEL 9 EXAMPLE ARTIST RESEARCH
DART:

Rosanna Jones is a well-known fashion photographer and is also a mixed med.ia,imége maker who is
based in London, UK. She has recently graduated from the University of Falmouth where she studied
Fashion Photography. Jones’ images represent a blend of art, illustration and fashion photography, she
uses a variety of different methods of physically editing her images including burning and tearing in order
to create a fresh take on fashion photography creating a very unigue and interesting photograph for the
viewer to observe. The subjects of the photographer’s images are normally obscured with the subject's
faces being covered by bio touched of colour or torn from the image all together, creating a sense of
personal meaning to the artist which is communicated through her images. For this project, | am going
to focus on the textural elements presented in, the artist's work which is created by physically
manipulating the prints. | will be able to achieve this by using techniques used by the artist. 4

The artists images make the viewer feel a sense of uncomfortableness due to the distinctive and unique
subjects that are presented in photographs that may be unknown to the viewer. To some, the photos
may make the viewer guestion their own personal identity due to the way in which the pictures have
been edited totally transforming the meaning they present and communicate to the viewer. My first
impression of the work is that the artist tries to experiment with her images and focuses on the identity
of her models she uses to then create a totally new and interesting photo for the viewer to look at and
juestion from a number of different perspectives. The main thing that captures my attention when |
ook at the photograph's images are the ranges of different colours and textures explored through her
‘mages. The work itself is very thought provoking making the viewer feel very curios due to way they are
presented and edited. In the majority of the photographer's images, your able to see a model expressing
little to no emotion so that she can express their emotions through her editing techniques. The artist
uses her images to explore notions of embodiment and visual identity. Rosana Jones’ images portray the
idea of how taking a person's photograph can immortalize them, which she hopes for her viewers tc
notice when looking at her photographs. | '

The thing | would like to find out more about would be what inspired the photographer to take image:
“of subjects in this way and if it’s a sense of wanting to draw more awareness to the difficulty’s model
face or if she just enjoys the work she produces. The main things | like about her work is the
photographers use of a range of editing techniques in order to create different textures in each individual
picture. There isn't‘anything | strongly dislike about Jones’ images as they are very unique and different
to anything |'ve really seen before making them a lot more interesting for me as a viewer to look at and
reflect upon. | think this work has been achieved by using an editing software in order to lightly edit her
images however then totally transforming them by physically changing her photographs once printed
out. The aspects and ideas | are going to take from this work and embed into my own is the artists
techniques for éditing and ensuring that the models faces | use for the project express little to no
emotion allowing me to change the images even further.
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Creating a blurred background
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LEVEL 9 EXAMPLE ARTIST RESEARCH

DART:

Artist Four: Janet Little Jefférs

Janet Little Jeffers is a Maryland-based artist specialising in digital photography. After working
in many different career industries, including interior design and broadcasting, she decided to

. commit her time to a full-time visual artist in 2009 carrying it out ever since. Jeffers uses her
work to explore the intimate and abstract details in both natural and manmade worlds. This
allows her to discover new adventurous locations which includes anything from hidden parts of
her home town to remote locations that are completely new to her. Some of her recent pieces
of work include bodies from Cuba and the polar regions of Antartica and Greenland. Her work is
featured across a range of media including magazine covers, expeditions throughout the mid-
Atlantic and in film and video pieces. Janet Little Jeffers is currently working from a studio in
Balitmore's historic Bromo Seltzer Art Tower.

leffers images make the viewer feel a slight sense of intrigue as you cannot see the whole
object that the photograph is of so it makes you start to question what it could be. As her
subjects of images, she chooses to use are very different and unique when compared to other
photographers in her career industry. She has a very keen eye for finding spectacular spectacles
in what we may find mundane. The artist has used her work to discover the comparisons
between manmade objects and the moving beauty of nature. Jeffers is trying to portray to a
message of a different type of beauty through what she sees and would like others to see so
they're able to experience the same things she does.she is also trying to portray the message of
not everything being perfect so she is searching for the perfections of the imperfections in the
man-made world. Many emotions are represented in Janet Little Jeffers including a sense of
stress as there are so many different things going on in her work., on the other hand some may
find them calming and therapeutic as they have an unusual sense of beauty to them. | would
like to know more about why she chooses to photograph such unusual objects making the
subjects of her images very interesting as people wouldn’t have looked at before.

The thing ! like most about Jeffers work is the individuality to them as | haven't ever seen
images like hers before, making the very fresh and new. There aren't really any factors that |
don't like about the artist's work as | feel as though they all give off the same message whilst
having different subjects. The work of Janet Little Jeffers has been achieved by using a macro
lens, so the imagés are zoomed and so a large amount of detail is obtained in the photograph.
The ideas [ can take from Jeffers work and then use in my own work is the idea of taking photos
of objects that would normally be seen as mundane and make them interesting and unigue.
The aspects I'm going to use in my work is using a macro lens in order to achieve the amount of
detail the photographer does in her work, in my photographs. ' L
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Recording ideas

s Annotations and explanations

Quality of own photos taken

s ldeas/edits linking to artists work

s All artist work linking together

Quality of how well edits link to the artist
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m Step five: making sure the image layer is selected, click the add new LEVEL 9 EXAM PLE EDITS PAGE

fil/adjustment layer and add a curves layer. Drag the line down slightly to darken DART:
of the image as this will make the next layer stand out more. .
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m Step six: add the other image layer into Photoshop and ensure this is the top

layer.
L Normal a Opacitv:[ 100% [v] |

Fill: | 100% |

=

’i 0 |:| Curves 1
S s O
s [] :l Color Fill 1

m Step seven: click the layers drop bar and select the ‘lighten’ or ‘screen’ opftions,
depending on how you want the final image fo look.
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Linear Dudge (Add)

Lighter Calor
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= Use the arrow to drag the image around until you are happy with the
placement.




