YEAR 11 ART
NATURAL FORMS
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TIn yr7 and yrd you will work hard +o develop key ’ V. &CSE A?T/?HOTO . ‘P-H\{
techvidues so you can skillfully commuvicate your a1/ AD1 - Develop ideas through vestigatiofs, trips
imaginative ideas and broaden your awareness of A | Wi_d Visits Qﬂ”&’lﬁs
art and design. J ' AD2 - Experiment with ideas andidifferent

BET g \_medias, be creative, take risks
. A= ’Mid\ws, anotatiovs, drawings, u

Orgavisation of the room : A K \ drawing and photographt
-Paint equipment to be kept next to the sink AD4 - Persondl @V]d iel) i”@fMl response, project
-Sketchbooks v box on the shelf i ik 'éverw .M
-Wet work on drying racks Vear 749 ’ 't J’_. Al 9 thaet 62
EI_GVV\CVH'_S of AH’ KG\/[ S‘{"&i@@ 2 Art r 4 (Lin Ar(wom’ wil/prodmc X2 congseviork
-Live, straight, 2ig zag, broken, curved ; L olleord W il
-Shape, round, sharp, flat " 7/ sy / B TL ;
-Form, sphere, ellipse, cuboid, cone I com.... :; 3 A A ! MOA 3
-Space, negative, active -Look after equipment A 2 4 A g
-Texture, rongh, smooth, bumpy “Draw, sketch, tove, ' ' ’ projéct.
<c¢>lomr,.}>r|vmrq, secondary, tertiary, mark Vﬂﬁki“@, Cow\Posi-How ;
harmonious, warwm, cool )

~Paint, hold a brush correctly,

apply paint eveuly, mix colours,

blend colonrs (tint and tone),

create texture with a brush
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, collage, water
I, sculpture

;;x ‘\ KG&'{ WOY'é{S BOASYS -Use pencil o write and draw wwless directed
s ‘E ) w, background, foregronnd, horizon ; -Neat handwriting, check spelling and grammar
f OY‘WWII @IOVV].CVH’S " \ live, portrait, landscape ==\ -Uise the whole ;?a@e, vo blavk spaces
-H@a H+h & Sﬁ‘F@’h{ | -Towal shading, contrast A\ -Always put your name & tutor group on loose work
pd - MY - Wark making, crosshatch, light & dark, devse, sparse -Wake sure your presentation is creative

Presevtation O’F‘ WOVk/ W . -Always complete your own work

. ;R Ny ; A / -Always +ry your best
. v 2 -No blank or missedp myour sketchbook
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Throughout the project ‘Recipes’, you will research a range of artists and
different types of media and skills. You will explore drawing, water colour,

acyrylic, mixed media, penl/ink, Gyotaku, mono printing, marbelling and collage.
You will work in your sketchbook but also produce larger scale pieces of work

out of your sketchbook which will count towards a ‘selection of further work’ for
your portfolios/coursework. Your coursework is worth 607. of your final grade.

You will end the porject producing a unique piece of art work that shows links to

your artists and your sketchbook work. During the project it is vital that you keep
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NATURAL FC
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DEFINITEON OF NATURAL FORMS
objects in nature in their original form.

Examples: Leaves, flowers, pineconss, seaweed,
shells,

bones, insacts, stones, fossils, crystals, feathers, birds,

fish, animals — in fact anything you can find in nature
- complete or part of it.
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- PLACES TO VISIT:
e Gibbered Garden -
Harlow
® Henry Moore
Foundation — Much
Hadham
¢ Botanic Gardens
Cambridge
¢ Kew Gardens - London

® Natural History
Museum - London

* Parndon Mill Studios,
Harlow — Offer print
classas

¢ Curwen, Cambridge -
Offer print classas

® The little arts
workshop, Bishop
Stortford — offer clay
workshops and various

o Williarm Morris

e Andy Goldsworthy

o Angie Lewin

e The Cerarmic Botanist
o Hannah Dale

e Anna Atking

o Arfeen Wile

o Clare Curtis

e Vincent Van Gogh

o Georgia O'Keele
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Create an imaginative page with a mind map of as many things you can think of that
relate to natural forms, branch out in to topics and then list as many things under that
. topic as possible!
For example,
~+  Animals: Birds, Butterflies, Spiders, Insects, Cats, Tigers, Lions, Horses
: Nature: Weather, seasons, rain, frost, snow, sunshine, droplets, autumn leaves
Forms: Shells, fossils, beehives, skeletons, spider webs, burrows, crystals
LI: To discover and research the many topics that link to Natural Forms

bhe¢o{y

Kathy Morton Stanion — A01 Artist Research page

In order to achieve higher marks in

Assessment Objective 4, you need to show
. LI: To produce a
that you understand the work of artists, T e
designers and craftspeople. ofyour chosen

artist, working |

in that style and
linking their

Success Criteria: work to your
» Have you included photographs of her work e
and printed examples of her work?2
Have you included at least x3 observational
drawing studies of his work?
Are your drawings representing the style of her
work?
Have you included information about the artist?
Have you used your own opinion about the
work?
Have you written about form, context, content,
process, mood?
Must be a double page spread

bheo{y




Recording observational drawings of shells —~A03

* Now we have looked at Kathy

with this theme to develop our

drawing skills.

* You are going to create a double
page using mixed media to present
your observational drawings.

Techniques you must include:

* Pencil
» Pen/Biro/Ink
» Water colour

» Colour pencill

» A mixture of the above (gg; pencil
and pen, water colour and ink)

LI: To produce a mixed media series of =
observational drawings from a primary :

ANNOTATIONS

As a general rule, always try to say.
- WHAT you have looked at
- WHO made it
- WHEN it was made
- WHY it is inspiring to you
- HOW it will effect your own work

When talking about your own work, try
to say:

- WHAT you have done

- HOW have you done it

- WHAT inspired you

- WHAT else did you try

- WHY is it successful

- IS there anything you would change

ALWAYS TRY TO BE POSITIVE!

observation.

Page Presentation, success

c

eria:

Your drawings should include a
range of at least x5 tones.

You should include a range on
mark making techniquesTo
show texture.

You should experiment drawing
on collage

REMEMBER do not make up
whcfé/ou are drawing! You
should have your eyes 50/50 on
your page and on your object!

You must include the x5 .
techniques asked of you (Pencil
, Pen/Biro/Ink, Water colour,
Colour pencil, a mixture of the
above (eqg: pencil and pen,
water coloorand

PRESENTATION [S THE KEY, your
page must be full with
interesting compositions, all
writing must be neatly
presented.

Have you annotated your
work?

bheo{y




n-A02

Creating a Batik Piece:

1.  Geta blank piece of fabric and draw
lightly in pencil your shell designs
(you must be drawing from
observation!).

Guide your wax on to the areas that
you want ‘blocked’ out.

Once the wax is dry apply your ink.

Once you have completed your piece
annotate your work on a separate flap
to tie in to your sketchbooks

The wax is HOT! Remember this!

bhe¢o{y

Success criteria:
Is your composition full?
Have you included texture
details?
Have you used a range of
colours?
Have you colour blended?
Have you annotated your
work?
Have you included at least x3
drawings of shells?
Does is represent the artists

style?

ANNOTATIONS

As a general rule, always try to say:
- WHAT you have looked at
- WHO made it
- WHEN it was made
- WHY it is inspiring to you
- HOW it will effect your own work

When talking about your own work, try
to say:

- WHAT you have done

- HOW have you done it

- WHAT inspired you

- WHAT else did you try

- WHY is it successful

- IS there anything you would change

ALWAYS TRY TO BE POSITIVE!

Henry Moore Artist Research — Ao1

The following headings and questions can help you to
structure a piece of writing and understand a piece of
arfwork. Always remember to use your own words so that
you are expressing what you think.

* Form

* Context

* Content

* Process

* Mood

(The above fitles are all in your artist research booklets,
you should be answering ALL the questions under these
titles).

Remember that these questions are a guide only and are
intended to make you start to think crifically about the art
you are studying and creating {(Use the hand out sheets
A01 to help you with this page)

“PRESENT THE PAGE IN THE STYLE OF YOUR ARTIST™

Success Criteria:
Have you included photographs of his work
and printed examples of his work?
Have you included at least x3 observational
drawing studies of his work?
Are your drawings representing the style of his
work?
Have you included information about the
artist2
Have you used your own opinion about the
work?
Have you written about form, context, content,
process, mood?

LI: To produce a through analysis of your
chosen artist, working in that style and
linking their work to your project.




cil, biro pen, water
. chalks and fine liners you AN NUTATIUNS
: Oiﬂg to create a double As a general rule, always try to say
> spread of observational - WHAT you have looked at
ings of bones. You will be - WHO made it
experimenting in these medias to oblos bbbl U0
1te Henry Moore's artist - HOW it will effect your own work
Use the drawing examples
shown here to help you with your v arat otk
page presentation. - WHAT you have done
- HOW have you done it

Success Criteria:
Have you included mixed media2 Chalk,

water wash, biro pen and pencil2
Have you included at least x4
observational drawings? ALWAYS TRY TO BE POSITIVE!
Have you experimented drawing on

different backgrounds? - Black/brown

paper, tissue paper

Have you included mark making

techniques?

Have you used a range of at lease x5

tones?

Is your page to a GCSE presentable

standard?

Do your drawings show shadows?

Have you annotated your work?2

- IS there anything you would change

LI: To produce a mixed media series of
observational drawings from a primary
observation.

bhe¢o{y

bheo{y

A A z

{SS GSIOKSNJ F2NJ AyaiNUzOe2yad




Karl Blossfeldt Artist Research — AQ1

The following headings and questions can help you to

structure a piece of writing and understand a piece of

artwork. Always remember o use your own words so that you

are expressing what you think. LI: To produce a

mixed media series of
observational
drawings from a
Content primary observation.

Form

Context

Process

Mood
*PRESENT THE PAGE IN THE STYLE OF YOUR ARTIST!*
» Success Criteria:

* Have you included photographs of his work and printed
examples of his work?2

Have you included at least x4 observational drawing
studies of his work?

Are your drawings representing the style of his work?
Have you included information about the artist2
Have you used your own opinion about the work?

Have you written about form, context, content, process,
mood?

bheo{y

Karl Blossfeldt developmentis — A02/3

LI: In your sketchbooks you are going to create an a3 drawing of a natural forms object
in the style of Karl Blossfeldt. This means your drawing must take up the whole page in
your sketchbooks.

You will be using chalk and charcoal, it will be your own personal choice for you to
decide if you are working on to black or white paper.

Chalk and charcoal is messy! So put on an apron, roll your sleeves up and do not forget
to ask Miss Martin or Mrs Friedner to spray fix your work once it is finished.

You will be working on A3 sheets of black and white paper and then attaching them in
to your sketchbooks.

Success Criteria:
Is your drawing of A3 size?
Have you used a white or black sheet
paper (NOT drawn directly in your
sketchbook?
Diaes /ol rimadng soaz fee s When talking about your own work, try
tones? to say
Have you included texture and mark - WHAT you have done
making? - HOW have you done it
Have you used chalk AND charcoal? - WHAT inspired you

AT - WHAT else did you try
If you have finished has your work - WHY is it successful

been sprayed|fix? - IS there anything you would change
Have you completed your
annotation? ALWAYS TRY TO BE POSITIVE!
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