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AFRICAN ART FACT FILE

Common traits in African Art:

e The creation of art for use by the people, not just for display. This use may be for everyday life such as pottery or for
ceremonies such as a funeral.

e Sculpture and other 3 dimensional arts was a preferred art form as opposed to paintings.

e The creation of very colorful works of art.

e Abstract art was favored.

e The human image is a favorite subject.

African Mask

African mask are perhaps the best known art form of the African people. Any museum display on African art would be incom-
plete without displaying the beautiful masks produced by the sub-Saharan Africans. Most of the masks were made out of
wood and many were used in ceremonies. Unfortunately most of the older mask that were produced have not survived to
modern day. This is due to the fact that wood is destroyed easily by water rot and the many termites found in Africa.

Rock Paintings

Rock paintings are the oldest known African art form; the oldest are thought to be 27,000 years old. The ancient Africans
produced these artworks in caves and on rock faces. Great examples of these can be found in the Drakensberg Mountain
Range in South Africa where approximately 30,000 rock paintings have been discovered. The very early paintings depict eve-
ryday life of the ancient Africans including representations of people and animals. As time went on these paintings became
more abstract. For example the San (Bushmen) would eventually create artwork that would depict spirits in a very abstract
interesting way.

Terracotta Figures

Terracotta figures have been produced throughout history in many parts of Africa. However West Africa, particularly Nigeria
has a long and rich history of this type of art form. Terracotta figures are made out of clay. After the object is formed by hand
and or tools they are dried. In ancient times they were dried in the sun. Later on the African people dried them in hearths.
The earliest examples of terracotta come from the Nok civilization which existed in Nigeria from 500 BC to approximately 200
AD. Many Nok sculptures of heads, figures, and animals have been discovered. In the Sokoto region of northwest Nigeria
terra-cotta sculptures similar to those produced by the Nok have been discovered and date back to the 1st century AD. Terra-

cotta art was not limited to west Africa. In south Africa seven terracotta heads were found at Lydenburg in the late 1950s.
These sculptures date from 500 AD to 800AD.

Task 1

Create your own
fact file page based
on African Art.

-You must write
facts in your own
words.

-You must include
drawings on your
fact file page.

-You must include a

decorative ftitle.




KEY CHARACTERISTICS OF AFRICAN MASKS

* The design of most African masks are symmetrical.

* Zig zag lines around the face represent the ‘path of the ancestors’

* A checkerboard pattern represents ignorance and knowledge, dark
and light.

* Enlarged facial features, such as foreheads.

* Each mask has meaning to be used in ceremony or dance.

* SHAPE - African masks take on many forms. They can be oval,
circular, rectangular, elongated, heart-shaped, animal or human, or
any combination of these

* TEXTURE - Skilled craftsmanship, fine detail and quality of finish are
of great importance to the African tribal artist. Highly polished
surfaces which represent a youthful healthy skin reflect the idea of
beauty and virtue, while rough dirty surfaces suggest fear and evil.
Many African carvings portray the idealised human figure in its
prime, brimming with health, strength, and celebrating fertility or
virility.




¥
®a0twge
Vs (0 @10000g,,




MASK DRAWINGS
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Add your own

patterns and

colours to the
mask design.



Create your own African mask design

from scratch and colour it in with col-

ouring pencils.



You are going to create your own
African style mask out of

Cardboard (or any type of
recyclable material at home)
Materials needed:

. Cardboard

. Scissors

. Glue

Look at the images of masks in this
booklet to help inspire your own.
Think about what design you would
like to achieve.




NDEBELE HOUSES

The Ndebeles are an African ethnic group living in South Af-
rica and Zimbabwe known for their artistic talent, especially
with regard to their painted houses and colorful beadwork.

The Ndzundza Ndebele people of South Africa created their
own tradition and style of house painting: according to a
few sources, the Ndebeles suffered a horrible defeat in a
war against the Dutch-speaking settlers — the Boers, just be-
fore the start of the twentieth century. Forced into an op-
pressive life, the Ndebele people started using expressive
symbols to secretly communicate with each other. These
paintings became an expression of both cultural resistance
and continuity. The Boer farmers did not understand the
meaning and viewed this cultural art as decorative and
harmless and thus allowed it to continue.

The vibrant symbols and expressions portray communica-
tions of personal prayers, self-identification, values, emo-
tions, and marriage. The rituals and religions have never
been a part of the Ndebele’s house paintings. The tradition
and style of house painting is passed down in the families
from generation to generation by the mothers. A well-
painted home indicates the female of the household is a
good wife and mother. She is responsible for the painting of
the outside gates, front walls, side walls, and usually the in-
terior of her home. As every generation passes it down little
changes begin to exist. This is their way of communication
and expression through their home.




NDEBELE HOUSES

Create your own Ndebele house, photograph it and stick
it in your sketchbook.

WHAT YOU’LL NEED FOR THE DIY NDEBELE HOUSES:
. White paper

. Toilet rolls
. Kraft paper (optional)
. Brown yarn (optional)

INSTRUCTIONS FOR THE DIY NDEBELE HOUSES:

. Use a thick black marker to draw geometric shapes onto
white paper and colour in. Don’t forget to draw a door and
window.

. Cover the toilet rolls with the painted designs with glue.

. To make the roof, cut out a circle from Kraft paper to make
a cone shape and glue the cone to the top of the toilet roll.

. Cut bits of brown yarn and glue to roof to resemble a
thatch roof.




THE USE OF PATTERNS

* Parallel, zigzag, cruciform
(crosses), curved and spiral lines,
representing scarification marks
(decorative scars on skin) or
tattoos, are used to show
importance or religious / magical
powers.

* Different geometric patterns are
sometimes used to distinguish
between male and female masks.

* Square and triangular
checkerboard grids are often
carved to decorate sections of a
design.
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AFRICAN PATTERNS

J

Throughout this project you
will be producing x2
drawings of a chosen
African Animal. For this task
you will need to produce
and African Pattern design
on an A4 piece of paper.
This will be the background
for your African animal
drawing (see example).

The Task:

. Produce x2 pattern
backgrounds on A4 pa-
per

. One design must use
colour

. One design must use
black and white.




COLOUR PENCIL BLENDING
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ANIMAL PATTERNS SKINS Task 7

Copy the animal patterns below. Mark your outlines lightly with pencil first and the add
colour. Remember to include as much detail as possible.







AFRICAN DANCE ART

Create your own African
inspired dance art, use the
template provided and also
add your own drawings to
the page.

The page should be full,

exciting and colourful!
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TINGATINGA ART

Edward Saidi Tingatinga was the origin of the
naive style of painting who would later take
his name. Tingatinga started painting in 1968,
and although his career was ended prema-
turely in 1972, his style inspired his five stu-
dents and then his followers to establish the
Tingatinga School of Painters that continues
to flourish today.

In only three years, Edward Saidi Tingatinga
had won a name for himself in Tanzanian art.
Unlike most Tanzanian artists, who had spe-
cialized in ebony, E.S. Tingatinga was a paint-
er. He has had no formal art training, nor had
he attended any academy of art. His
painting resulted simply from his desire to ex-
press himself through the media of hard-
board, paint, and brush. His work was
straightforward; its message transmitted to
everyone because he focused on those famil-
iar things.

Tingatinga felt that he was far from being a
polished artist. Although, his works were still
somewhat artistically crude, he nonetheless
said, "All the same they are good; this is why
people buy them. They must somehow be
meaningful."

Recently Tingatinga 's paintings have become
widely known and increasingly in demand.



https://www.africancontemporary.com/Edward%20Saidi%20Tingatinga%20first%20students.htm
https://www.africancontemporary.com/Edward%20Saidi%20Tingatinga%20first%20students.htm
https://www.africancontemporary.com/the%20tingatinga%20school.htm

Fill in the
animal

silhouette
shapes to

create your own
piece of
TingaTinga
artwork.




AFRICAN POTTERY

Pottery traces the very thread of existence of Africa’s inhabitants.

Pots are like data, they provide insight into the cultural interchanges of African societies; the life they
led, the paths they trod, the needs they had and the skills they possessed. Shards of pottery found by
archaeologists in ancient sites tell us that pots were being made as early as 7000 BC.

A noble reverence can be felt when looking at a beautifully formed vessel that has fulfilled its function
perfectly for thousands of years.

Simultaneously art and craft, African pots represent both conceptual ideas and practical utility. At once
durable yet fragile, they have endured for centuries and through them, we can start to imagine the
artists who shaped their form with their bare hands and crafted their features with crude tools.

Pots were used in rural communities for carrying water, the mass storage of food and milk, cooking food,
serving and drinking beer. Built for an entirely functional use the vessels were easily and cheaply made
as long as clay was locally available.

Their ideas around the creation of certain spiritual vessels were however not rudimentary and these ce-

ramics were, and still can be, a potent aspect of ritual arts in Africa.

Vi



https://www.google.co.uk/url?sa=i&url=https%3A%2F%2Fwww.tes.com%2Flessons%2FaoUMlBAUZktREQ%2F2nd-grade-african-pottery-designs&psig=AOvVaw0StWch7oxEODky0QK_jKV0&ust=1595407066117000&source=images&cd=vfe&ved=0CAIQjRxqFwoTCLiFgdeB3uoCFQAAAAAdAAAAABA8

Task 10

Create your own African pot. Think about everything you have learnt abut
pattern and colours in this project. Draw out your design in pencil first and then
colour in your design using colouring pencils.






