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Knowledge Organiser

	The Oral Tradition
1. Old English poetry was part of the oral tradition meaning it would be spoken or sung rather than written down. 
2. Old English poems were meant to be performed rather than read silently. 
3. Beowulf is about a king who has a problem and needs warriors to help him; this is a very typical theme in Old English poetry. There is only one single thousand-year old manuscript that tells the story of Beowulf.
	Sonnets
1. A sonnet is 14-line poem with a variable rhyme scheme originating in Italy and brought to England in the 16th century.
2. The Petrarchan sonnet divides the 14 lines into two sections: an eight-line stanza (octave) rhyming ABBAABBA, and a six-line stanza (sestet) rhyming CDCDCD or CDECDE.
3. The Shakespearean sonnet condenses the 14 lines into one stanza of three quatrains and a concluding couplet, with a rhyme scheme of ABABCDCDEFEFGG.

	Romantic Poetry
1. During the 18th and 19th centuries the UK (along with most of Europe) saw a massive migration of rural workers into large towns and cities (the Industrial Revolution).
2. Wordsworth and Blake were among those who developed the poetry of Romanticism, believing the Industrial Revolution to be causing more harm than good.
3. Romanticism was a celebration of the natural, artistic, and emotional world in everyday language of the time (not romantic love).

	Ballads
1. The ballad began as a folk song and continues today in popular music. Many love songs today can be considered ballads.
2. Almost all ballads are narrative, which means they tell a story. There is usually a moral to the story or a message for the reader at the end.
3. A typical ballad consists of stanzas that contain a quatrain, or four poetic lines. The meter or rhythm of each line is usually iambic, and the rhyme scheme often ABAB. 


	Conflict Poetry
1. WW1 poetry described the terror of the trenches and the futility of war. Poets were often clearly pro-war, such as Rupert Brooke, or clearly anti-war, such as Wilfred Owen.
2. The poems for which Wilfred Owen is remembered capture the death and destruction of the battlefield in unflinching detail, making a nonsense of the customary patriotic tub-thumping about duty and heroism.
3. Here, Bullet is a book of poems about the war in Iraq. It is a first person account of the Iraq War by a soldier-poet.
	Contemporary Poetry
1. Maya Angelou (1928-2014) was an American poet and civil rights activist. She was respected as a spokesperson for black people and women, and her works have been considered a defence of black culture.
2. Brian Bilston and Warsan Shire highlight the plight of refugees. A refugee is someone who is outside their own country and unable to return because they believe that their life is in danger because of their race, nationality, religion, political opinion, or social group. Often refugees are displaced because of natural disaster or war.
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1. What is the oral tradition?
2. When did people sing songs and what were they often about?
3. Where is the original Beowulf manuscript stored?
4. What is Beowulf and what does he do?
5. Who is Grendel?
6. Why were Old English poems performed orally and not written down?

[image: ]
What do the following tell us about Beowulf?
1. ‘A good man’
2. ‘He was of main strength of all men foremost’
3. ‘Build and blood matched’
4. ‘These men knew well’
5. ‘Bound five giants’
6. ‘Great-hearted kinsman’
7. ‘Shoulder muscles sprang apart’
8. ‘To Beowulf the glory of this fight was granted’
9. Anything else you can identify in the three extracts
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1. Who does Christianity believe created Adam and Eve?
2. What were Adam and Eve told they were not allowed to do?
3. Why did Eve eat fruit from the tree?
4. What punishment did Adam and Eve receive?
5. Which character reflects this story in Harry Potter?
6. Why could this story be used as justification for certain historical views of women?
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****************************************************

Lesson 4: Sonnets
L/I: To understand and explore the importance of poetic form
What is rhyme?
What is rhyme scheme?
What is the form of a poem?
· Rhyme is the correspondence of sound between words or the ending of words
· A rhyme scheme is a pattern of rhyme within a poem
· The form of a poem the overarching structure or pattern of the poem - how it 

DART: History of the Sonnet
A sonnet is 14-line poem with a variable rhyme scheme originating in Italy and brought to England in the 16th century. Literally a “little song,” the sonnet traditionally reflects upon a single sentiment, with a clarification or “turn” of thought in its concluding lines. There are many different types of sonnets:
The Petrarchan sonnet, perfected by the Italian poet Petrarch, divides the 14 lines into two sections: an eight-line stanza (octave) rhyming ABBAABBA, and a six-line stanza (sestet) rhyming CDCDCD or CDECDE. 
The Italian sonnet is an English variation on the traditional Petrarchan version. The octave’s rhyme scheme is preserved, but the sestet rhymes CDDCEE. 
The English (or Shakespearean) sonnet condenses the 14 lines into one stanza of three quatrains and a concluding couplet, with a rhyme scheme of ABABCDCDEFEFGG. 

DART Questions:
1. How many lines are in a sonnet?
2. What does the word sonnet translate to in English?
3. What is the difference between an octave and a sestet?
4. What is the rhyme scheme of a Petrarchan sonnet?
5. What does a Shakespearian sonnet end with?
6. Why do poets use strict poetic forms?
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DIP Task: What is a sonnet?         Think about:
· Your DART answers
· The different forms of a sonnet 
· The examples we have read and the themes/ideas they include
· Why people write sonnets 
· The context (time period) in which they were often written and how this impacts their content

**********************************************************************************
Lesson 5: Tyger by William Blake
[image: ]L/I: To analyse the use of language in poetry to create specific effects
Do Now: 
What does romantic mean? 
What is a romantic poem?
How would you feel if you encountered a tiger?

Romantic Poetry

· Romantic poetry is the poetry of the Romantic era, an artistic, literary, musical and intellectual movement that originated in Europe towards the end of the 18th century.
· Romantic poetry is the poetry of sentiments, emotions and imagination.
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DART
Romanticism was closely tied to the Industrial Revolution in Europe. From the latter decades of the 18th century to the middle of the 19th century, most of Europe and particularly what is now the United Kingdom saw a massive migration of rural workers into large towns and cities. These workers were making the jump in order to work in the large factories that were springing up all over metropolitan areas as manufacturing capacity, aided by steam engines and copious supplies of coal, exploded all across Europe.
William Blake believed the Industrial Revolution was causing more harm than good. He described it as evil, strong and cold, compared it to the devil, and hated that it forced children to work. Blake thought people were trapped in the Industrial Revolution and were unable to escape, and believed that it prevented people from understanding the true beauty of the natural world. 

DART Questions
1. When was the romantic period?
2. What was taking place in Europe at this time?
3. Where did rural workers migrate to?
4. What aided the growth of factories?
5. What did Blake believe about the developments of this time period?
6. How might these views impact Blake’s descriptions of natural beauty?

Use these questions to guide your annotations
· What is the rhyme scheme?
· Where does Blake use repetition? Why?
· What do ‘burning bright’, ‘fire of thine eyes’ and ‘fearful symmetry’ suggest the poet thinks about the tiger?
· Who does Blake think created the tiger? How do we know?
· Why does Blake ask so many questions?
· Which theme do ‘shoulder’, ‘hammer’, ‘chain’ and ‘furnace’ all link to?
· Why is the final word in the poem significant?
· What is Blake suggesting about the power of nature?







The Tyger   BY WILLIAM BLAKE

Tyger Tyger, burning bright, 
In the forests of the night; 
What immortal hand or eye, 
Could frame thy fearful symmetry?

In what distant deeps or skies. 
Burnt the fire of thine eyes?
On what wings dare he aspire?
What the hand, dare seize the fire?

And what shoulder, & what art,
Could twist the sinews of thy heart?
And when thy heart began to beat,
What dread hand? & what dread feet?


What the hammer? what the chain, 
In what furnace was thy brain?
What the anvil? what dread grasp, 
Dare its deadly terrors clasp! 

When the stars threw down their spears 
And water'd heaven with their tears: 
Did he smile his work to see?
Did he who made the Lamb make thee?

Tyger Tyger burning bright, 
In the forests of the night: 
What immortal hand or eye,
Dare frame thy fearful symmetry?



1. What is the poem about?
2. What message is the poet trying to communicate?
3. What do you like about the poem/what does the poet do well?
4. What do you not like about the poem?
5. What patterns do you notice in the poem?
6. What puzzles you about the poem?


How does Blake use language and structure to describe the tiger?
[image: ]
WAGOLL
Blake uses language to describe the physical features of the tiger. For example, he tiger is described as ‘burning bright’ and as having ‘fire in thine eyes’. The fire metaphor used in both these examples suggests the tiger is powerful, dangerous and strong as it ‘burns bright’ like a powerful fire, and this strength is clearly evident in the tiger’s eyes. This shows the reader Blake is in awe of the tiger, believing it to be a hugely impressive and dominant animal. 
DIP TASK: Write a paragraph of your own using your notes and the WAGOLL as a guide.

**********************************************************************************

Lesson 6: Daffodils
[image: ]L/I: To compare two poems and explore the romantic genre
Do Now:
1. What is the image of?
2. What time of year do you associate with the image?
3. How does the image make you feel?



DART: William Wordsworth biography 
William Wordsworth (1770-1850) was one of the leading poets of his generation and, together with such contemporaries as Blake, Coleridge, and Keats, developed the poetry of Romanticism. This is not to be confused with the poetry of romantic love; but, rather, it was a celebration of the natural, artistic and emotional world in everyday language of the time. Wordsworth once famously described poetry as the ‘spontaneous overflow of powerful feelings’ and a good deal of his poetry sets out his feelings in response to his experiences of the world around him. Wordsworth was born in the Lake District and spent much of his life there, although in his early life he also spent time in France during the French Revolution and undertook a walking tour of France and Switzerland, whose landscapes made a great impression on him. Many of his poems show his deep understanding and sympathy for his surroundings. 

DART Questions:
1. Who were Wordsworth’s contemporaries?
2. What should romantic poetry not be confused with?
3. What type of language did romantic poets use?
4. Where was Wordsworth born?
5. What happened while he was in France?
6. How might the answers to question 4 and 5 impact Wordsworth’s view of the world?

[image: ]
· Wordsworth describes the feeling of coming across thousands of daffodils blooming in front of a lake, and the recollection of these feelings later 
· How does this match with Wordsworth’s views on poetry? 
[image: ]
Big Think Questions
· How does Wordsworth describe the daffodils in the poem?
· Can you find examples?
· How does this compare to the way Blake describes the tiger?

Daffodils
Wordsworth uses language to explore the power of nature in Daffodils.  For example, the daffodils are described as ‘fluttering and dancing in the breeze’ and ‘tossing their heads in sprightly dance.’ The repetition of the idea of dancing, using personification to bring the daffodils to life, suggests the daffodils are creating feelings of happiness, as you tend to dance when you are in a good mood or celebrating. This shows the reader the power of nature to create and influence the mood. 
Wordsworth uses nature to explore the power of nature in daffodils. For example, the daffodils are described as being ‘continuous as the stars that shine and twinkle on the milky way’. The hyperbole shows how many daffodils there are and what an impressive sight it is while the idea of ‘stars’ suggest they are ‘out of this world’ and are bright and beautiful in the way that stars are. This suggests to the reader they are more beautiful than anything on earth and are more like stars because they are so pretty
Tyger
Blake uses language to describe the physical features of the tiger. For example, the tiger is described as ‘burning bright’ and as having ‘fire in thine eyes’. The fire metaphor used in both these examples suggests the tiger is powerful, dangerous and strong as it ‘burns bright’ like a powerful fire, and this strength is clearly evident in the tiger’s eyes. This shows the reader Blake is in awe of the tiger, believing it to be a hugely impressive and dominant animal. 
Blake uses language to describe the creator of the tiger and therefore show how special the tiger is. For example, ’what immortal hand?’ and ‘he who made the Lamb?’ show us God created the tiger. This imagery and these rhetorical questions suggest the person who made the tiger will never die and therefore it must have been God. This shows the reader that only God could make something so special and strong, and if not God then it could not have been anyone else. 
[image: ]
DIP TASK
How do the poems present nature? Write a paragraph – use the sentence stems below to help:
· Blake and Wordsworth both present the power of nature in their poems.
· Wordsworth uses… to present daffodils as…
· Blake uses…to present daffodils as…
· This is clearly different because…
· However, it could be considered similar because…
· What do we know about the romantic poet’s view of nature?
· How is this shown in these two poems?

***********************************************************************
Lesson 7: London 
· LI: to respond creatively to and magpie from a poem

Do now:
· Which William Blake poem did we recently read?
· What is Blake’s view of nature?
· How does this suggest he might describe a city? 

[image: ]

DART: Modern London
London is the most dynamic city in the world today. In the 21st century it has become the most powerful, the most dynamic, the most culturally focused city on earth. No other city comes close. Not New York. Not Paris. Not Shanghai. Not Hong Kong.
The decor and architecture of important London buildings once seemed to represent a conscious desire to be part of an imaginary immemorial London, whereas these days every new building wants to look like the future.
The city is again full of the “London Lights”, the artists, scientists, writers, architects, musicians and engineers who, like their forebears in the first half of the 19th century, through their genius and courage, luck and misfortune, anger and charm, moved mountains to put London at the cutting edge of cultural change.
In the last 10 years visitors to London have increased by 43.5 per cent, with eight out of 10 of those saying culture and heritage is why they come. In a way, culture has become the city’s business model. After all, it works: The British Museum gets more visitors than Belgium, we have 22 million theatre admissions a year, the O2 Arena is the number one venue in the world, and Tate Modern is the most visited contemporary art gallery.
DART Questions:
1. What has 21st Century London become?
2. Which cities is it compared to?
3. What do new buildings want to look like?
4. What are the ‘London Lights’?
5. What three specific venues are mentioned in the final paragraph?
6. What other reasons can you think of to visit London?
What images of modern London could you include in a poem? Make two lists, one with positive images and one with negative images. What sounds could you put with your chosen images?
DIP Task:
Use the structure of Blake’s poem (four quatrains, focus on sounds, imagining you are walking through London) to write a poem about modern London.

***********************************************************************
Lesson 8: London through Time
L/I: To compare the presentation of the same setting across different poems
Do now:
· What impression of London did Blake create in his poem?
· Why was this?
· How does modern London compare?
DART London in Literature
Shakespeare’s London was a rapidly-expanding and bustling city. Its populace of roughly 100,000 people included royalty, nobility, merchants, artisans, labourers, actors, beggars, thieves, prostitutes and spies, as well as refugees who had fled from political and religious persecution on the continent.
The 18th century saw the birth of industrialisation; the growth of radicalism and an increasingly repressive state. In London, extreme luxury sat alongside extreme poverty. The poet and engraver William Blake composed his poem, ‘London’ in the summer of 1792, the same year in which the French Revolution broke out across the channel.
No author is more famous for capturing the darker side of early Victorian London than Charles Dickens. Dickens’ Oliver Twist tells the story of an orphan who spends his early years in a workhouse and later becomes part of a pickpocket gang, controlled by the manipulative Fagin. A response to the newly passed Poor Law amendments, the novel is as much social commentary as it is entertainment.
It wasn’t just novelists who were interested in the less salubrious side of the capital – the slums, poverty, housing crisis and the plight of the 19th-century urban poor. In one of the first pieces of investigative journalism, in his London Labour and the London Poor (1865), Henry Mayhew conducted interviews with street-sellers, sweepers, rag-pickers and sewer-hunters, in order to share their stories with the reading public. 
DART Questions
1. How many people lived in Shakespeare’s London?
2. What sat alongside extreme luxury in 18th Century London?
3. Who wrote Oliver Twist?
4. What is a social commentary?
5. What was the ‘less salubrious’ side of London?
6. Why is so much literature set in London?
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What image of London is presented by each poem?
Identify two quotations from each of the three poems we have read. What does each quote tell us about London?
DIP Task:
How is London presented in different poetry?
Sentence stems to help:
Blake’s London presents the city as…
This shows…
This suggests Blake believes…
In comparison, Wordsworth’s Composed Upon Westminster Bridge describes London as…
This shows…
This similarity/difference could be because…
Finally, Walcott presents a more modern perspective of London in ‘A London Afternoon’.
He writes…
This shows…
This is an accurate/inaccurate presentation of modern London because…

*****************************************************************************
Lesson 9: The Rime of the Ancient Mariner
L/I: To analyse the use of language in poetry to create specific effects
· What is a mariner?
· Why might we listen to an ‘ancient mariner’?

DART: What is a ballad?
A ballad is a type of poem that is sometimes set to music. Ballads have a long history and are found in many cultures. The ballad actually began as a folk song and continues today in popular music. Many love songs today can be considered ballads. 
A typical ballad consists of stanzas that contain a quatrain, or four poetic lines. The meter or rhythm of each line is usually iambic, which means it has one unstressed syllable followed by a stressed syllable. In ballads, there are usually eight or six syllables in a line. Like any poem, some ballads follow this form and some don't, but almost all ballads are narrative, which means they tell a story. They is usually a moral to the story or a message for the reader at the end. 
Because the ballad was originally set to music, some ballads have a refrain, or a repeated chorus, just like a song does. Similarly, the rhyme scheme is often ABAB because of the musical quality of this rhyme pattern. 
While ballads have always been popular, it was during the Romantic movement of poetry in the late 18th century that the ballad had a resurgence and became a popular form. Many famous romantic poets, like William Wordsworth, wrote in the ballad form. 

DART Questions:
1. What is a ballad?
2. How many lines are in a stanza?
3. Why are most ballads ‘narrative’?
4. What is a refrain?
5. When did the ballad become a popular form?

PART 1 Summary 
A young man is on the way to a wedding when he walks past an old man (the mariner)
The mariner starts to tell a story about being on a ship that was trapped in the ice
The appearance of an Albatross breaks the ice and the ship is freed
The mariner shoots the Albatross
What is the significance of shooting the Albatross?





PART I
It is an ancient Mariner,
And he stoppeth one of three.
'By thy long grey beard and glittering eye,
Now wherefore stopp'st thou me?

The Bridegroom's doors are opened wide,
And I am next of kin;
The guests are met, the feast is set:
May'st hear the merry din.'

He holds him with his skinny hand,
'There was a ship,' quoth he.
'Hold off! unhand me, grey-beard loon!'
Eftsoons his hand dropt he.

He holds him with his glittering eye—
The Wedding-Guest stood still,
And listens like a three years' child:
The Mariner hath his will.

The Wedding-Guest sat on a stone:
He cannot choose but hear;
And thus spake on that ancient man,
The bright-eyed Mariner.

'The ship was cheered, the harbour cleared,
Merrily did we drop
Below the kirk, below the hill,
Below the lighthouse top.

The Sun came up upon the left,
Out of the sea came he!
And he shone bright, and on the right
Went down into the sea.

Higher and higher every day,
Till over the mast at noon—'
The Wedding-Guest here beat his breast,
For he heard the loud bassoon.

The bride hath paced into the hall,
Red as a rose is she;
Nodding their heads before her goes
The merry minstrelsy.

The Wedding-Guest he beat his breast,
Yet he cannot choose but hear;
And thus spake on that ancient man,
The bright-eyed Mariner.

And now the STORM-BLAST came, and he
Was tyrannous and strong:
He struck with his o'ertaking wings,
And chased us south along.

With sloping masts and dipping prow,
As who pursued with yell and blow
Still treads the shadow of his foe,
And forward bends his head,
The ship drove fast, loud roared the blast,
And southward aye we fled.

And now there came both mist and snow,
And it grew wondrous cold:
And ice, mast-high, came floating by,
As green as emerald.

And through the drifts the snowy clifts
Did send a dismal sheen:
Nor shapes of men nor beasts we ken—
The ice was all between.

The ice was here, the ice was there,
The ice was all around:
It cracked and growled, and roared and howled,
Like noises in a swound!

At length did cross an Albatross,
Thorough the fog it came;
As if it had been a Christian soul,
We hailed it in God's name.

It ate the food it ne'er had eat,
And round and round it flew.
The ice did split with a thunder-fit;
The helmsman steered us through!

And a good south wind sprung up behind;
The Albatross did follow,
And every day, for food or play,
Came to the mariner's hollo!

In mist or cloud, on mast or shroud,
It perched for vespers nine;
Whiles all the night, through fog-smoke white,
Glimmered the white Moon-shine.'

'God save thee, ancient Mariner!
From the fiends, that plague thee thus!—
Why look'st thou so?'—With my cross-bow
I shot the ALBATROSS.

· [image: ]SIMILE – SOMETHING IS LIKE OR AS SOMETHING ELSE

· PERSONIFICATION – DESCRIBING SOMETHING AS HUMAN WHEN IT IS NOT

· SENSORY DESCRIPTION – SEE, HEAR, TOUCH/FEEL, SMELL, TASTE

· Alliteration – repetition of a letter or sound
· Onomatopoeia – using words that sound like the noises the words refer to
· Assonance – the similarity in sound between two syllables that are close together, e.g. back 







DIP Task: How does Coleridge use language in the Time of the Ancient Mariner?
· Samuel Taylor Coleridge uses similes in the Rime of the Ancient Mariner. For example, he describes the wedding guest as listening ‘like a three years child’. This simile shows he was totally focused on what the mariner was saying to him and suggests that he looked young and innocent compared to the older man. 
· Coleridge uses personification. For example…
· Sensory description also helps create the imagery in the Rime of the Ancient Mariner. For example…

****************************************************************************************************
[image: ]Lesson 10: The Lady of Shalott
L/I: To analyse the overall structure of a text to identify how key ideas are developed

Do now:
What do these images suggest about the Lady of Shalott and the story?




DART: Victorian Women
The Lady of Shalott was written in 1832. The Victorian era (1837-1901) was characterised by a very strict set of rules governing social interactions. Women, especially upper class women, were relegated to the domestic sphere and often barred by their fathers and husbands from participating in society . Interactions between men and women were often limited to family relations. Women mostly remained indoors and performed household tasks like weaving, cooking, and cleaning. The isolation experienced by the Lady of Shalott echoes the situation of many Victorian woman, who had very few rights and almost no personal independence. 

1. When was the Lady of Shalott written?
2. By what was the Victorian era characterised?
3. Which men could women interact with?
4. What jobs did most women do?
5. What did Victorian women not have?
Challenge
What can we assume about the Lady of Shalott from the context in which the poem was written?
What order do you think these events happened?
· Sir Lancelot, a handsome knight, rides past. He is brilliantly dressed on a wonderful horse, and he is singing. 
· A description of the city of Camelot. It has a river surrounded by fields. There are willow trees and flowers. On the river there are large barges drawn by horses. In the fields workers are cutting the barley. There is a large grey building with towers.
· The Lady sings as she floats down the river. As she drifts down to Camelot she slowly dies.
· The Lady disobeys what she has been told. She looks out of the window. The mirror cracks. She knows her final punishment has come.
· A woman sits alone in a room. She is weaving a magic web. She is cursed and isn’t allowed to look out of the window. She sits in front of a mirror and watches in it reflections of what is happening outside the window. She sees many different sights.
· In Camelot people gather to look at the Lady in the boat. Sir Lancelot sees her. He says sadly that she was very beautiful. He hopes that God will bless her now that she is dead.
· The weather is dark and stormy. The Lady finds a boat tied up by the river. She lies down in it.



DIP Task:
What does the Lady of Shalott reveal about the purpose of a ballad?
Think about:
· Why does the Lady of Shalott die?
· What is the moral of the ballad?
· How does this reflect the time period in which it was written?

*********************************************************************
Lesson 11 If
L/I: To analyse the impact on poetry of the context in which it was written

Do Now: 
· What is the best piece of advice you have ever received? 
· Who gave it to you? 

DART: Victorian Men
Victorian society often placed unrealistic expectations on all people. Although men were in almost all senses regarded as superior to women during this time, there was an immense pressure to conform to societal roles and expectations. If they did not meet these standards and expectations that society had set for them they were deemed as unacceptable and not suitable for marriage. Men were expected to earn money and lead their family, becoming head of a household and providing for a wife and children. If a man was not married society would assumed he was unable to support a family and that he had therefore failed. A man's masculinity was also determined by his occupation. Reputable occupations for middle and upper class men within society included engineering, careers in medicine, and careers in law. Society expected a man to be well-dressed, respectful, and kind-hearted. In times of war a man would be judged on his bravery, sense of patriotic duty, and willingness to fight. 

DART Questions:
1. What type of expectations did Victorian society place on ‘all people’?
2. What were men expected to do?
3. What would society assume about an unmarried man?
4. Identify three ‘reputable’ occupations
5. How else would a man be judged?
6. How do expectations of men compare to those of women?

Context
· If by Rudyard Kipling was published in 1895.
· It is widely regarded as an example of Victorian era stoicism. 
· If was either written for Kipling’s son, or as a tribute for Dr Leander Starr Jameson who fought bravely in the Boer War.
· Stoicism - teaches the development of self-control and fortitude as a means of overcoming destructive emotion. A stoic is someone who seems indifferent to emotions.

If you can keep your head when all about you
  Are losing theirs and blaming it on you,
If you can trust yourself when all men doubt you,
  But make allowance for their doubting too;
If you can wait and not be tired by waiting,
  Or being lied about, don’t deal in lies,
Or being hated, don’t give way to hating,
  And yet don’t look too good, nor talk too wise:

· What advice is being given in the first stanza?
· What advice would you give to a young person today?

DIP Task: 
Can you write an eight line stanza for a young person in the 21st century using the form and structure established by Kipling?
Challenge: How would the content of your stanza be different if you were writing to a boy or a girl? Can you write another one?

***************************************************************************
Lesson 12 Maya Angelou
L/I: To analyse the impact on poetry of the context in which it was written

Do now:
1. How have African Americans historically been treated?
2. How did this situation originate?
3. Why would it have been particularly challenging to be an African American woman?

DART: Barack Obama 
I cried my first tears of joy when, one Tuesday night in 2008, Barack Obama took the stage of Grant Park in Chicago; he just won the election. I watched his speech from a bar in downtown San Francisco, as fellow patrons stared at the TV screens, stunned.  Never had I felt such a sense of simultaneous relief and satisfaction after the political theatrics of a presidential election. Obama’s election gave me a reason to feel optimistic about the course of the nation. He proved possible what people from minority communities could previously only imagine – never attain – as the barriers of white supremacy were still well intact. But in turn, the new President was assigned a task that was doomed from the start: that he, by virtue of being the first black man to occupy the White House Oval Office, would somehow absolve the United States of its racist history. 
Even in his optimism – heroically maintained in the gloomy final days of his administration – President Obama conceded that, although “race relations are better than they were 10 or 20 or 30 years ago”, the hurdles of racism still have yet to be cleared. “After my election there was talk of a post-racial America,” he said in his farewell speech. “Such a vision, however well-intended, was never realistic. Race remains a potent and often divisive force in our society.” It would have been naïve to think that one president could dismantle centuries of American white supremacy in only eight years. That is simply not how history, let alone the US political system, works. But the significance of Obama lies in his experience as a non-white person in America – something literally no other president of the United States has had. For years, the concept of a president who was not white seemed like an impossibility. 
1. What are ‘tears of joy’?
2. In what year was Barack Obama elected?
3. What he was the first black man to do?
4. Why was he ‘doomed from the start’?
5. How did Obama assess the progress made?
6. Why was Obama’s election so significant?

[image: ]
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DIP – How does Maya Angelou use her poetry to promote racial equality?

· Maya Angelou was…and uses her poetry to promote racial equality. 
· In the poem Caged Bird Angelou is showing…
· For example…
· The metaphor is powerful because..
· This suggests…
· Similarly, in the poem ‘Still I Rise’ Angelou is arguing…
· For example…
· The repetition of rise shows…
· This suggests…
· Angelou’s poetry is historically significant because…
· The events of 2020 showed this because…

***************************************************************************
Lesson 13: Refugee Poetry
L/I: To analyse how language, form and structure is used in poetry to create specific effects

[image: ]1. What literary device is used in this quotation?
2. Explode the quotation – what does it show about why people become refugees?


DART: Refugees 
According to the United Nations, a refugee is someone who:
· believes that their life is in danger because of their race, nationality, religion, political opinion or social group;
· is outside their own country;
· is too afraid to return to their country.
· People become refugees when one or more of their basic human rights are abused. Many are victims of war, political, religious and other forms of persecution. 
· In the initial chaos of fleeing and seeking safety in another country, most victims lose virtually every right and material possession they own– their homes, personal belongings, schooling and health care, close family members and sometimes even their identities. No one likes or chooses to be a refugee. Being a refugee means more than just being a foreigner. It means living in exile and often depending on others for basic needs such as food, clothing and shelter. 
· In total, some 50 million people around the world might be described as victims of forced displacement. Around 14 million people are refugees in the conventional sense of the word: people who have left their own country to escape from persecution, armed conflict or violence. Nearly two-thirds of the world's refugees are in the Middle East and Africa.

· DART Questions
1. What is a refugee?
2. What are human rights?
3. Identify three things refugees might lose.
4. How many refugees are there in the world?
5. What proportion of refugees are in the Middle East and Africa?
6. Why do refugees need other people to stand up for their rights

[image: ]
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DIP Task: What are Warsan Shire and Brian Bilston’s views on refugees and how they should be treated?
Warsan Shire believes…
For example…
This shows…
This suggests…
This is an important message because…
Brian Bilston believes…
For example…
This shows…
This suggests…
Bilston wants people to adopt the…perspective because…

***************************************************************************




Lesson 14: Conflict Poetrytry
L/I: To compare poetry about the same themes from different time periods 
· What is conflict?
· What were conditions like in World War One?
· How would warfare have changed by the Iraq War in 2003?

DART: Wilfred Owen
Wilfred Owen
Wilfred Owen, the great British war poet, was killed in action as he led a raiding party across the Sambre-Oise Canal in northern France on 4 November 1918, just a week before the Armistice was signed and the First World War brought to a close. His mother received the news by telegram on Armistice Day as the church bells of Shrewsbury rang out in celebration of victory. Owen was just 25 when he met his end.
Owen enlisted in the British Army in 1915, commissioned into the Manchester Regiment. After completing basic training in Essex, he arrived at the front in January 1917. The carnage he encountered left him traumatised. After being blown up by a trench mortar and suffering concussion, he was diagnosed with shell shock and dispatched to the Craiglockhart War Hospital near Edinburgh. He returned to combat in late August 1918, never to return. The body of work he left behind, however, stands for the ages.
The poems for which Wilfred Owen is remembered capture the death and destruction of the battlefield in unflinching detail, his graphic reportage of bootless soldiers trudging exhausted through mud, choking on mustard gas and dying for nothing tangled in briars of barbed wire making a nonsense of the customary patriotic tub-thumping about duty and heroism.
DART Questions
1. On what date did Wilfred Owen die and how old was he?
2. Why was the timing of his death particularly tragic?
3. What happened to Owen in 1917 and what was he diagnosed with?
4. What do Owen’s poems capture?
5. What do they make a nonsense of?
6. Why do people write poetry about conflict and war?

[image: ]
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DIP Task – Why do poets write about conflict?
Sentence stems to help:
Poets have always written about conflict. For example, Isaac Rosenberg and Wilfred Owen wrote about…and Brian Turner wrote about…
Wilfred Owen’s poetry is famous for…
He died…
Isaac Rosenberg wrote… This poem is about…For example…This shows…Rosenberg chooses to focus on this because…
Here, Bullet is a book of…
Brian Turner was a…
He addressed his poetry to the bullet. For example… This shows… This suggests Turner believes that war is…
Rosenberg and Turner’s poetry is similar/different because…


**************************************************************************
Lesson 15: Family Reunions
L/I: To respond creatively to and magpie from a poem
1. Write down five positive words you associate with family.
2. Write down five negative words you associate with family.
3. Why do people write poetry about real life events?

DART:     Sylvia Plath’s Early Life
Sylvia Plath was born in Boston, Massachusetts, on October 27, 1932, to Otto and Aurelia Plath. Her father, a professor of biology (the study of plant and animal life) at Boston University and a well-respected authority on bees, died when she was eight years old. She was left with feelings of grief, guilt, and anger that would haunt her for life and led her to create most of her poetry. Plath gave the appearance of being a socially well-adjusted child. She was also an excellent student who dazzled her teachers in the Winthrop, Massachusetts, public school system and earned straight A's and praise for her writing abilities. She was just eight and a half when her first poem was published in the Boston Herald.
Plath lived in Winthrop with her mother and younger brother, Warren, until 1942. In September 1950 Plath entered Smith College in Northampton, Massachusetts, on a scholarship (money given to a gifted student to attend college). There she once again excelled in her studies academically and socially. Referred to as "the golden girl" by teachers and peers, she planned her writing career in detail. She filled notebooks with stories and poems, shaping her words carefully and winning many awards.


         1. How old was Plath when her father died?
1. What three emotions was she left feeling?
2. What did Plath’s teachers think of her?
3. Where did she attend college?
4. What was she referred to?
5. What does the information about Plath suggest she might think of the idea of family?

[image: ]
DIP TASK – Write about a time you did something you didn’t want to do
· Write for thirty minutes
· Focus on a very small event such as Plath’s family reunion (you can base your work on this poem if you would like)
· How are you feeling?
· Why do you not want to do what you have to do?
· Use as much descriptive detail as possible. 
· Can you use sensory description?

***************************************************************************


Lesson 16: Writing Your Own Ballad 
L/I: To recognise the conventions of ballads


DART: The Hillsborough Disaster
1989: Football fans crushed at Hillsborough
At least 93 football supporters have been killed in Britain's worst-ever sporting disaster. They were crushed to death at Hillsborough stadium in Sheffield during the FA Cup semi-final between Nottingham Forest and Liverpool.
The crush is said to have resulted from too many Liverpool fans being allowed in to the back of an already full stand at the Leppings Lane end of the ground.
More than 2,000 Liverpool fans had still not got into the stadium when the match started at 1500.
A police spokesman said orders were given for the gate to the stand to be opened because they believed the pressure of fans outside the ground was "a danger to life".
But as fans rushed in, those already there were pushed forward and crushed against the high, wired-topped safety fences.
However, it was more than five minutes into the match before what was happening became apparent to those not in the Leppings Lane stand.
Then, alerted by fans spilling through a narrow gap onto the pitch or being lifted by others into the seating areas above, a policeman ran onto the field and ordered the referee to stop the game.
Bodies
But improved security measures recently introduced at grounds to keep rival fans apart meant, for many, there was no escape from the crush.
Police and match officials attempted to help those trapped clamber over the safety barrier.
Bodies were lifted forward and laid out on the pitch - many of them teenagers and children.
Other injured fans were ferried to ambulances on stretchers improvised from crash barriers and advertising hoardings.
At least 200 people were injured, about 20 seriously.
Some fans have said bad ticket allocation contributed to the disaster.
Liverpool has far more supporters than Nottingham Forest but were given 6,000 fewer tickets and allocated the smaller Leppings Lane stand.

DART Questions
1. What year did the tragedy take place? 
2. What is Hillsborough?
3. How many supporters died?
4. Which teams were playing?
5. How many fans were not inside when the match kicked off?
6. What order did the police give?
7. What happened when the gates were opened?
8. Why did a police officer run on to the pitch?
9. What age were most of the casualties?
10. Which team was given more tickets to the game?







THE BALLAD OF HILLSBOROUGH
The Liverpool supporters
Were given the smaller end;
Crammed behnd the goalmouth,
The fans were tightly penned – 

Penned, penned in their thousands,
Penned in under the sky
No one there had reckoned
That ninety-five would die.

The barriers all buckled,
They couldn’t take the strain
The cheers of jubilation
Turned into cries of pain.

And when at last they noticed,
The police unlocked a gate,
But the exit was too narrow,
And they’d opened it too late
The nation watched in horror,
Stunned with disbelief
As the shadows from the goalmouth
Stained a football pitch with grief.

An inquiry has been opened
To find out who’s to blame,
But for those who lost their dear ones
Nothing will be the same.

For nothing brings the dead back,
Post mortems, flowers or prayers,
It’s like reaching the top of the stairwell
And finding there are no stairs.

That drop into the darkness
Goes down and down and down;
And grief’s black water well there,
Inviting you to drown.

Never to see your loved ones,
Or hear them on the phone – 
It’s hard to believe when it happens
That you’ll never walk alone.
But down at the Kop at Anfield,
The goalmouth shows it’s true:
The scarves around the crossbar
Are knotted red and blue.

Despite divided loyalties
Liverpool loved its own,
And every tribute there proclaims:
You’ll never walk alone – 
Not by the banks of the Mersey
Nor down the terraced streets;
Beneath the great cathedrals
A city’s warm heart beats.

And now in the cold spring sunset,
The Liver Bird’s aflame
The Phoenix rose from the ashes;
A city can do the same.
By Simon Rae


Write a Ballad about the bombing at the at the Ariana Grande concert. 
https://www.bbc.co.uk/newsround/40009766 

DIP – Write your Ballad
· 7 stanzas
· 4 lines per stanza
· ABCB rhyme scheme
· Questions/dialogue 

Suggested Outline:
· Ariana Grande concert in Manchester coming to an end
· There was a terrorist attack – a bomb went off and there was mass panic
· Eye-witness descriptions 
· 22 people were killed and 59 were injured
· Details about one of those who was killed
· How people have responded
· Ariana Grande’s response 

***************************************************************************












	Attainment Band
	Poetry

	Yellow Plus
	· Your understanding of a text goes beyond what is literally on the page to fully consider the conventions of genre and the influence of context.
· Your responses to the text are detailed and supported with relevant and focussed (word-level) evidence.
· You give detailed explanation and analysis beginning to explore the deliberate impact of the writer’s choices on the reader.
· You make interesting and perceptive critical judgements directly supported by relevant and focussed (word-level) evidence.
· You explain the effect of a range of devices.

	Yellow
	· Your understanding of a text is more nuanced and includes a basic sense of genre and the context in which it was written. 
· Your responses to the text are valid, sometimes original, and clearly supported and explained with relevant evidence from the text.
· Your explanation and analysis are well developed, referring to the impact or effect on the reader.
· You make increasingly critical judgements that are clearly supported and explained with relevant evidence from the text.
· You identify and label a range of devices. 

	Blue
	· Your explanations of the text are simple, identifying explicit meaning.
· Your responses to the text are valid and supported by/based on relevant evidence from the text.
· Your answers include an attempt at explanation or basic analysis of your points, i.e. why a point is important or relevant in answering the question.
· You make basic judgements supported with some relevant evidence from the text.
· You identify and label simple language devices. 

	Green
	· You can describe the text.
· Your responses to the text are simple but valid with some relevant reference to the text.
· There is little or no explanation or analysis in your answers.
· You make simple but unfocused judgements with no relevant supporting examples from the text.
· You identify simple language devices without using subject terminology. 

	White
	· You can re-tell the text.
· Your responses are simple with little or no evidence from the text.
· There is no explanation of your responses.
· You make little or no judgement of the text.
· You do not identify any language devices.
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L/1: To understand what poetry s and why it is
‘written

Do Now:

What is your favourite song?

Why do you think your favourite song was written?

Whatis the difference between songs and poems?
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"We need the voice of poetry in
times of change and world-grief. A
poem only seeks to add to the
world and now seems the time to

give"

An emerging cultural
trend during the
pandemic has been
the sharing of poetry
across much of social
media

Carol Ann Duffy has brought together poets from
around the world to write new poems during the
Coronavirus crisis.

The poets were invited to write directly about
the pandemic or about the personal situation
they found themselves in during lockdown.
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DIP

* Choose your favourite poem we have read today. What is the poem’s
message about the pandemic? How does it make you feel? What
does it tell us about humanity? Use examples from the poem in your
answer.

* What does ‘lockdown poetry’ tell us about why poetry is written? Use
examples from the poems we have read in your answer.




image8.png
L ——

SELF ISOLATING

Word,hecp rescing fo -
crosiag yo o, v e

putig you back i - and

s winged mosasicl sprve
‘where s nting pas o hnad

o b, e bewes e o

like the diferen bl | cary

i very room e s o

of e bes, e e,
eachshaped e same, ke aday
it v e of brece, olo -

i ood o bave you, and

saing disly, ot locked s,
the cnoing —yourea celswindow:
b2 old Sined slass L opn, o 3y
e o thn s then

ZAFFAR KUNAL
Hebden Brdge: 6 April 2020

MAILING POEMS IN A TIME OF VIRUS

W weresocial disancing. Which mean that
my aurscoud eschout ke an inated alloon,
b it e dse of e, ot e s space
Beween s for th nsed o whisper. We wers
inthe Post Officeon Cistchurch et

part el usiess, part et rring swecs.

A when she  the woman beind e comter -
asked it was sde my paclage, | wanied
1ol out my chest th wayhe lackbind did
i moeing on v L, iy s sk s,
e, 2 L was e st g,

s wasmy e i ook, the st ader,

and did s e bow i e g o
publised. et alone sel e in e of vins.
But by o s s conghing.  clod of e
hich landed on th couner, the sanps,

and the medis oo st oy cooked er

o g of deat, e <yes ooded

Tk sometig from » Beraman movic.

bl nct o the g waiine

1o be ted oo my arkle ina osptl o
Fpaid comatless,arn cuseihed, ked

03 ot 1 b a ome  judaems, P s
iy vaice, bt ks, ope,sympaty.

And e ook she ve e nretan.

i of muckery, shane, charssinen,
conemp, reminded e o my e

hen o er | s writiog poiy,

e prosiclook o wonan who d 0 work
o o fod e i 1 py the e

ROSIE JACKSON
Froms, Somsrset: 3 Apel 2020




image9.png
HARBOUR

Whenit's all over and hopefully it willbe over,
o Tl probblylook back and miss
et ot o this strange web of our togetherness -
et ket o b GRANDMA’S LAMEN
[ and balconies,the orchestras of pots
jriwiesierin ol ol ‘and pans and hands beating a metronome
i by i o sl
oy e s dckeing OF gratitude to keep airborne
p—— oathe mobil Whasaps.
o e the spirts of our nurses, doctors,
a0t o bold you aganst ny b, all our care-workers -
‘no o o g
Tetsbnue g The live streaming of ballet dancers
vy 3 love upon the solid furn ‘pirouetting trickily around their children,

Who'sthis o the sz nowlike everyone at home -

The impromptu arias at windows

e s T e oo e
e S Al the WhatsApp cals and video lnks
S e R ™ from fends nd latives, my daughiesfces

e e i camaly b et i e surfacing on the small sky of my mobile -
o o vl oo g 0B o JERANE MARKHAM itual
et e g AN MATKIAM, 20 es, the virtual world can console

Butwatch how easily I'll radeit -

for the simple harbour of a hug
e v b s pch ok GRACENICHOLS
ek L omerorinc Lewes, Sussex: 13 May 2020

Niinesday, 02 Dgpaec





image10.png




image11.png
Beowulf DART

0ld English poetry was part of the oral tradition meaning it would be spoken or sung rather
than written down. Songs were sung at important times, often about heroes and monsters
and dragons, and were meant to be something that would talk about the history of the
people who were fighting and make the audience feel proud of their nation. Oral
composition meant that things were written down a lot later than they were originally
invented; Old English poems were meant to be performed, rather than just read silently.

As an example of the oral tradition, there is only one single thousand-year old manuscript
that tells the story of Beowulf, The manuscript is written on vellum, animal skin, and it is
very fragile. It is stored in the British Library and most commonly accessed online.

Beowulfis about a king who has a problem and needs warriors to help him; this s ve
typical theme in Old English poetry. The story features a monster called Grendel, Grendel's
mother, and a cragon, Seowlf the warrior fights against the monsters to protect his ing
and his kingdom. As ail Epic heroes do, Beowulf has strength that’s more than human and
demonstrates this again and again. Beowulf is about a hero, a hero's reputation, and the
way a king behaves and the kinds of relationship he has with the people he rules over.
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bane: enemy
troll: monster

Beowulf

“This was heard of at his home by one of Hygelac's
followers, a good man among the Geats,

Grendelsraidings; he was for main strength of all men foremost
that trod the earth at that time of day;
buid and blood matched:

How does this

Vocabulary 3

show Beowulf is
Geats: the name of Beowu's people A S
i an epic hero?

foremost:irstor top.
build: physical strength
blood: nobie background

“These men knew well the weight of my hands.
Had they not seen me come home from fights.
where | had bound five Giants - their blood
was upon me -
cleaned out a nest of them? Had | not crushed on
the wave
sea-serpents by night in narrow struggle,
broken the beasts? (The bane of the Geats,
they had asked for their trouble) And shall | not
uy
asingle match with this monster Grendel,
a trial against this troll?”

*Hygelac’s great-hearted kinsman
had hirm by the hand; and hateful to each
was the breath of the other
Abreach inthe giant
flesh-frame showed then, shoulder-muscles
sprang apart, there was a snapping of tendons,
bone-locks burst. To Beowulfthe glory
of thisfight was granted; Grendefslot
to flee the slopes fen-ward with flagging heart,
t0a den whee he knew there could be no
relief,
norefuge for aife at s very last stage, [P —
whose surrender-day had dawned. The Danish bresch:bread
hopes R frame: by
in this fatal fight had found their answer.

apping: orowing tred
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DIP — How is Beowulf presented as an ‘Epic Hero'?

The first way that Beowulf is presented as
an epic hero is...

We also seem him presented as an epic
hero when...

As well as this, he is presented as flawed
because...

To sum up, Beowulf is presented as an epic
hero overall because...
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I Lesson 3: Paradise Lost

* L/I: To analyse the impact on poetry of
the context in which it was written

* What s context
* Why is it important?

* What does this image suggest about
the poem we are going to read
today?
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Adam and Eve

According to the story, God created Adam and Eve in afarden where they
could eat freely from all but one of the trees. Entranced by a serpent, which
told her that disobeying the divine prohibition would make them like gods,
Eve ate fruit from the forbidden tree and gave it to Adam, who also ate it.
Their eyes were opened and, realising that they were naked, they covered
themselves with fig leaves. The punishment exacted by God was that they
were expelled from the garden and forced to labour until they died, when
they returned to the dust from which they had been made.

You don't have to be religious for the story of Adam and Eve to have touched
your life. From Voldemort's snake mascot in Harry Potter novels to the
forbidden fruit' apple that puts Snow White to sleep in fairy tales, we are
inundated with references to the Garden of Eden in popular culture from an
early age. On a deeper level, the story has been used as justification for
conflicting viewpoints on issues ranging from nudity to marriage to slavery.
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‘Extract from Paradise Lost
John Milton

OF Mans First Disobedience, and the Fruit
Of that Forbidden Tree, whose mortal tast
Brought Death into the World, and all our woe,
With loss of Eden, till one greater Man
Restore us, and régain the blissful Seat, [ 5 ]
Sing Heav'nly Muse, that on the secret top

reb, or of Sinai, didst inspire
That Shépherd, who first taught the chosen Seed,
In the Beginning how the Heav'ns and Earth
Rose out of Chaos: Or if Sion Hill [ 10]
Delight thee more, and Siloa’s Brook that flow'd
Fast by the Oracle of God; | thence
Invoke thy aid to my adventrous Song,
That with no middle flight intends to Soar
Above th’ Aonian Mount, while it pursues [ 15 ]
Things unattempted yet in Prose or Rhime.
And chiefiy Thou 0 pirt that dost prefer
Before all Temples th upright heart and pure,
Instruct me, for Thou know'st; Thou from the first
Wast presart, and with mighty wings anpread [
Dove-like satst brooding on the vast Abyss
And mad'st it pregnant: What in me s dark
Hllumin, what is low raise and support;
That tG the highth of this great Argurment
| may assert Eternal Providence, [ 25 ]
And justifie the wayes of God t6 men.

1. How does the poem start? Why s this
important?

2. How does the poem finish? Why is this
important?

3. What other religious references can you
identify in the poem?

4. What does Milton think about God?

5. Isthere a thyme scheme?

Each line has five feet (Pentameter). The feet are
all lambs (da DUM).

John Milton believed the joy of poetry should
come from, among other things, correct metre,
not from the fjingling sound of like endings’.
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John Milton (Context)

John Milton believed ‘the joy of poetry should come from, among other things,
correct metre, not from the ‘jingling sound of like endings’.

Milton considered rhyme as ‘limiting poets’ freedom” and therefore rejected a
consistent rhyme scheme.

Milton was a republican. Paradise Lost was published in the reign of Charles Il after
the Restoration of the monarchy.

How does the
contextual

information about
Milton help explain
your answers from
the previous slide?

Milton owes his loyalty to the King of Heaven not the King of England.




image18.png
DIP

Why was Paradise Lost written?

What was the poet trying to achieve?

How does it reflect the context in which it was written and the views of the poet
who wrote it?

Think about the ideas, metre, and rhyme of the poem in your answer, as well as
the contextual information about John Milton.
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What type of
sonnet are each of
these?

What are they
about?

If T profane with my unworthliest hand
This holy shrinc, the gentle sin s this

My lips, two blushing pilgrims, ready stand

"To smooth that rough touch with a tender kiss
Good pilgrim, you do wrong your hand too much
Which mannerly devotion shows in this

For saints has hands that pilgrims’ hands do touch
And palm to palm is holy palmers’ kiss

Have not saints lips, and holy palmers too?

Ay, pilgrim, lips that they must use in prayer.

O then, dear saint, let lips do what hands do.

They pray: grant thou, lest faith turn to despair.
Saints do not move, though grant for prayers’ sake.
Then move not while my prayer’s effect I take.

If poisonous minerals, and if that tree
Whose fruit threw death on else immortal us,
Iflecherous goats, if serpents envious

Cannot be damn'd, alas, why should I be?
Why should intent or reason, born in me,
Make sins, else cqual, in me more heinous?
And mercy being casy,
To God,
But who am I, that dare dispute with thee,

O God? Oh, of thine only worthy blood

And my tears, make a heavenly Lethean flood,
And drown in it my sins’ black memory.

nd glorious
his stern wrath why threatens he?

That thou remember them, some claim as debt
1 think it mercy, if thou wil forget.

Two households, both alike in dignity
(In fair Verona, where we lay our scene),
From ancient grudge break to new mutiny,

How do I love thee? Let me count the wa

I love thee to the depth and breadth and height
My soul can reach, when feeling out of sight

Where civil blood makes civil hands unclean. For the ends of being and ideal grace.
2 From forth the fatal loins of these two foes I love thee to the level of every day's 4

A pair of star-crossed lovers take their life, Most quiet need, by sun and candle-light.

‘Whose misadventured piteous overthrows Ilove ¢, as men strive for right.

Doth with their death bury their parents’ strife. Ilove thee purely, as they turn from praise.

The fearful passage of their death-marked love Tlove with the passion put to use

I
1o
With my lost saints. I love thee with the breath,
v life;
I shall but love thee better after death.

y old griefs, and with my childhood's faith.

And the continuance of their parents’ rage,

Which, but their children’s end, naught could remove,
Is now the two hours’ traffic of our stage—

‘The which, if you with patient ears attend,

‘What here shall miss, our toil shall strive to mend.

hee with a love | ned to lose

Smiles, tears, of all n nd, if God choose,
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How Do I Love Thee? (Sonnet 43)

Elizabeth Barrett Browning - 1806-1861

How do I love thee? Let me count the ways.
love thee to the depth and breadth and height
My soul can reach, when feeling out of sight
For the ends of being and ideal grace.

love thee to the level of every day's

Most quiet need, by sun and candle-light.

love thee freely, as men strive for right.

1 praise.

=1

love thee purely, as they turn fron
love thee with the passion put to use
n my old griefs, and with my childhood's faith.

love thee with a love I seemed to lose
With my lost saints. I love thee with the breath,

Smiles, tears, of all my life; and, if God choose,

shall but love thee better after death.

Elizabeth Barrett Browning fell in love with fellow
poet Robert Browning after he reached out to
her about her writing. The couple wrote letters
back and forth to each other before finally
marrying, knowing full well that the marriage
would not be accepted by Barrett Browning’s
father. Their marriage was not only one filled
with love but also respect for each other’s
writings. The two were each other’s biggest
supporters

1. How does the first line show what the poem
is going to be about?

2. How does Barrett Browning use repetition in
the poem?

3. Where is religious imagery used in the poem?
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Holy Sonnets: If poisonous minerals, and if that tree

Y IOHN DONNE

1F poisonous mincrals, and ifthat e
Whaose fruit threw death on else immortal us,
Flecherous gouts, ifserpens envious

Cannot be damn'd, s, why shoukd | be?
Why shoukd ntent o ezon, bom n me,

Make sins, e equal, in me more heinous
And mercy being sy, and glorious

To God, in hisster wrath why theeatens he?
Butwhoam ,chat dare dispute with thee,

O God Oh, of thinc ony worthy blood

And my tcars, make  havenly Lethean flood,
And drown in it my sin’black memry:
“Thatthow remember them, some lim s debt;
1 ehink it mery, fthou wilt orge.

John Donne was an Anglican priest and in 1621 was
appointed the Dean of St Paul’s, a senior position in
the Church. He is known as one of the greatest
metaphysical poets — his personal relationship with
spirituality and religion was at the centre of much of
his work

1. Whois the speaker speaking to in the poem?

2. What question is the speaker askingin the first
quatrain?

3. How does the tone change from the octave to the
sestet (line 9]?
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What is happening in each of these images?
ST . "~ & |
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Physical description of ~ ‘Burning bright’ ‘Fire of thine eyes’ Alliteration Power

the tiger Metaphor Danger
Strength
Impressive

Creator of the tiger

Effort required to create
the tiger

First and last stanzas
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Daffodils by William Wordsworth

I wandered lonely as a cloud

That floats on high o'er vales and hills,
When all at once | saw a crowd,

A host, of golden daffodils;

Beside the lake, beneath the trees,
Fluttering and dancing in the breeze.

Continuous as the stars that shine
And twinkle on the milky way,

They stretched in never-ending line
Along the margin of a bay:

Ten thousand saw | at a glance,
Tossing their heads in sprightly dance.

The waves beside them danced; but they
Out-did the sparkling waves in glee:

A poet could not but be gay,

In such a jocund company:

| gazed—and gazed—but little thought
What wealth the show to me had brought:

For oft, when on my couch | lie

In vacant or in pensive mood,

They flash upon that inward eye
Which is the bliss of solitude;

And then my heart with pleasure fills,
And dances with the daffodils.
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Repetition, Simile, Contrast, Rhyming Couplet,
Exclamation, Personification, Hyperbole

Def

n

Repeats the same words or phrases a few times to
make an idea clearer and more memorable

The attribution of a personal nature or human
characteristics to something non-human

Exaggerated statements or claims not meant to be
taken literally

Aword or phrase that expresses strong emotion, such
as surprise, pleasure, or anger

Easily noticed or understood difference between two
or more things

Two lines of the same length that rhyme and
complete one thought

Afigure of speech that directly compares two.
different things using like or as

Can you find an example in the poem?
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Comparison

Daffodils

+ Daffodils have the power to
change the mood/make you
happy — image of dancing
(happiness/celebration)

* ‘Fluttering and dancing in the
breeze’ and ‘tossing their heads
in sprightly dance.’

Both poems emphasise the power of nature —
based on the ability to change the mood of the
daffodils and the sheer strength of the tiger.

Tyger

* The Tiger is an awesome
creature — strong, powerful and
dominant (fire metaphor)

« Tiger is described as ‘burning
bright’ and as having fire in
thine eyes’.
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London

BY WILLIAM BLAKE

T wander thro' cach charter'd strcet,
Near where the charter'd Thames does flow.
And mark in every face I meet

Marks of weakness, marks of woc.

In every cry of every Man,
In cvery Infancs cry of fear,

In cevery voice: in every ban,
d-forg'd manacles T hear

How the Chimney-sweepers cry
Every blackning Church appalls,
And the hapless Soldicrs sigh

Runs in blood down Palace walls

But most thro’ midnight streets | hear
How the yourhful Harlots curse:

Blass the new-born Ini
And blights with plagues the Marriage hearse

William Blake was born in Soho, central London, and
spent sixty-seven of his seventy years in the city.

This didactic poem uses powerful imagery to
criticise the effect of the industrial revolution on
London and its inhabitants.

*A didactic poem has a strong moral and
educational message

1. What is the speaker doing in the first stanza?

2. What sense does he describe throughout the
poem?

3. Write down five things that are described in the
poem.

4. What is the significance of the final line of the
poem?

5. What is the overall tone of the poem?
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Composed Upon Westminster Bridge —
William Wordsworth

Earth has not any thing to show more fair:
Dull would he be of soul who could pass by
A sight so touching in its majesty:

This City now doth, like a garment, wear
The beauty of the morning; silent, bare,
Ships, towers, domes, theatres, and temples lie
Open unto the fields, and to the sky;

All bright and glittering in the smokeless air.
Never did sun more beautifully steep

In his first splendour, valley, rock, or hill;
Ne'er saw I, never felt, a calm so decp!

The river glideth at his own sweet will:

Dear God! the very houses seem aslcep;

And all that mighty heart is lying still!

A London Afternoon — Derek Walcott

What have these narrow streets, begrimed with age
and greasy with tradition, their knobbly names,

their pizza joints, their betting shops, that black garage,
the ping and rattle of mesmerizing games

on slot machines, to do with that England on each page
of my fifth-form anthology, now that my mind's

an ageing sea remembering its lines,

the scent and symmetry of Wyatt, Surrey?

Spring grass and roiling clouds dapple a county

with lines like a rutted road stuck in the memory

of a skylark's unheard song, a bounty

pungent as clover, the creak of a country cart

in Constable or John Clare. Words clear the page

like a burst of sparrows over a hedge

"but though from court to cottage he depart,

his saint is sure of his unspotted heart"

and the scent of petrol. Why do these lines

lie like barred sunlight on the lawn to cage

the strutting dove? My passing image in the shops, the signs.
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Symbolism

The albatross: symbolizes good
or bad luck

The storm: symbolizes an actual

predator chasing the boat@%
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Caged Bird

by Maya
Angelou

What is the difference
between a caged bird
and a free bird?
Identify two lines
about the caged bird
and two lines about
the free bird that show
this difference.

How could this

metaphor be applied
to race?

A free bird leaps

on the back of the wind
and floats downstrcam

till the current ends

and dips his wing

in the orange sun rays
and dares to claim the sky.

But a bird that stalks
down his narrow cage
can scldom sce through
his bars of rage

his wings are clipped and
his feet are tied

so he opens his throat to sing.

The caged bird sings
with a fearful trill
of things unknown
but longed for still
and his tunc is heard
on the distant hill
for the caged bird

sings of freedom.

Maya Angelou (1928-2014) was an
American poet and civil rights activist. She
was respected as a spokesperson for black
people and women, and her works have

been considered a defence of black culture

“The frce bird thinks of another brecze

and the trade winds soft through the sighing trees
and the fat worms waiting on a dawn bright lawn
and he names the sky his own

But a caged bird stands on the grave of dreams
his shadow shouts on a nightmare scream
his wings arc clipped and his fect arc tied

50 he opens his throat to sing.

The caged bird sings
with a fearful trill

of things unknown
but longed for still
and his tunc is heard
on the distant hill
for the caged bird
sings of freedom.
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1. What word is
repeated frequently
throughout the
poem?

2. Identify three lines
which demonstrate
what the speaker is
fighting against.

3. What does the
message of this poem
have to do with race?

Still I Rise
By Maya
Angelou

You may write me down in history
With your bitter, twisted lies,

You may trod me in the very dirt
But still, like dust, I'll rise.

Does my sassiness upset you?
Why are you beset with gloom?
’Cause | walk like I've got oil wells
Pumping in my living room.

Just like moons and like suns,
With the certainty of tides,
Just like hopes springing high,
still I'll rise.

Did you want to see me broken?
Bowed head and lowered eyes?
Shoulders falling down like teardrops,
Weakened by my soulful cries?

Does my haughtiness offend you?
Don't you take it awful hard

’Cause | laugh like I've got gold mines
Diggin’ in my own backyard.

You may shoot me with your words,
You may cut me with your eyes,

You may kill me with your hatefulness,
But still, like air, I'll rise.

Does my sexiness upset you?
Does it come as a surprise?

That | dance like I've got diamonds
At the meeting of my thighs?

Out of the huts of history’s shame

I rise

Up from a past that’s rooted in pain

I rise

I’'m a black ocean, leaping and wide,
Welling and swelling | bear in the tide

Leaving behind nights of terror and fear

I rise

Into a daybreak that’s wondrously clear

I rise

Bringing the gifts that my ancestors gave,
| am the dream and the hopes of the slave
I rise

I rise

I rise
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Identify three quotations
that demonstrate the point
the poet is making about
refugees. Which two words
in your quote are most
important?

no one leaves home unless

home is the mouth of a shark.

you only run for the border

when you see the whole city

running as well.

your neighbours running faster

than you, the boy you went to school with
who kissed you dizzy behind

the old tin factory is

holding a gun bigger than his body,
you only leave home

when home won't let you stay.

no one would leave home unless home
chased you, fire under feet,

hot blood in your belly.

Home by Warsan Shire

Why is there so little
punctuation? Tip: look
at where there is
punctuation. Why does
the poet choose to use
it (especially full
stops)?

it's not something you ever thought about
doing, and so when you did -

you carried the anthem under your breath,
waiting until the airport toilet

to tear up the passport and swallow,

each mouthful of paper making it clear that
you would not be going back.

you have to understand,

no one puts their children in a boat

unless the water is safer than the land.
who would choose to spend days

and nights in the stomach of a truck
unless the miles travelled

meant something more than journey
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They have no need of our help

So do not tell me

These haggard faces could belong to you or me
Should life have dealt a different%\and

We need to see them for who they really are
Chancers and scroungers

Layabouts and loungers

With bombs up their sleeves

Cut-throats and thieves

They are not

Welcome here

We should make them

Go back to where they came from

They cannot

Share our food

Share our homes

Share our countries

Instead let us

Build a wall to keep them out

It is not okay to say

These are people just like us

A place should only belong to those who are born
there

Do not be so stupid to think that

The world can be looked at another way

(now read from bottom to top)

Refugees
Brian Bilston

. Read the poem from top to bottom.

Identify three lines which show the
perspective that is shown in this
direction.

. Read the poem from the bottom

upwards. Identify three lines which
show the perspective that is shown in
this direction.

. Which perspective is ‘easier’ to

adopt?

. Which perspective do you think Brian

Bilston has?

. Why does he choose to structure his

poem in this way?
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Break of Day in the Trenches by Isaac Rosenberg

The darkness crumbles away.

It is the same old druid Time as ever,
Only a live thing leaps my hand,

A queer sardonic rat,

As | pull the parapet’s poppy

To stick behind my ear.

Droll rat, they would shoot you if they knew

Your cosmopolitan sympathies.
Now you have touched this English hand
You will do the same to a German

Soon, no doubt, if it be your pleasure
To cross the sleeping green between.

What do the underlined parts of the poem show the

reader about life in the trenches and what the poem is

about?

It seems you inwardly grin as you pass
Strong eves, fine limbs, haughty athletes,
Less chanced than you for life,

Bonds to the whims of murder,
Sprawled in the bowels of the earth,
The torn fields of France.

What do you see in our eyes

At the shrieking iron and flame

Hurled through still heavens?

What quaver—what heart aghast?
Poppies whose roots are in man’s veins
Drop, and are ever dropping;

But mine in my ear is safe—

Just a little white with the dust.
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BULLET

Here, Bullet

If a body is what you want,

then here is bone and gristle and flesh.

Here is the clavicle-snapped wish,

the aorta’s opened valves, the leap

thought makes at the synaptic gap.

Here is the adrenaline rush you crave,

that inexorable flight, that insane puncture
into heat and blood. And I dare you to finish
what you’ve started. Because here, Bullet,
here is where I complete the word you bring
hissing through the air, here is where I moan
the barrel’s cold esophagus, triggering

my tongue’s explosives for the rifling I have
inside of me, each twist of the round

spun deeper, because here, Bullet,

here is where the world ends, every time.

Here, Bullet is a book of
poems about the war in Iraq.
It is a first person account of
the Iraq War by a soldier-
poet.

1. Who/what is the poet
speaking to in this
poem?

2. Whatare the
significance of the first
and final lines?

3. Identify three other
lines which show what
the poem is about.

4. How is this
similar/different to
Break of Day in the
Trenches?
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Family Reunions
By Sylvia Plath

Outside in the street | hear

A car door slam; voices coming near;
Incoherent scraps of talk

And high heels clicking up the walk;

The doorbell rends the noonday heat
With copper claws;

A second's pause.

The dull drums of my pulses beat
Against a silence wearing thin.

The door now opens from within.

Oh, hear the clash of people meeting —
The laughter and the screams of greeting:

Fat always, and out of breath,

A greasy smack on every cheek

From Aunt Elizabeth;

There, that's the pink, pleased squeak
Of Cousin Jane, our spinster with

The faded eyes

And hands like nervous butterflies;
While rough as splintered wood

Across them all

Rasps the jarring baritone of Uncle Paul;
The youngest nephew gives a fretful whine
And drools at the reception line.

Like a diver on a lofty spar of land
Atop the flight of stairs | stand.

A whirlpool leers at me,

| cast off my identity

And make the fatal plunge.

. How does the poem

start?

. How does the poem

end?

. How many specific

family members are
mentioned in the
poem?

. Identify three

examples of sensory
description.

. What length of time

(roughly) does the
poem describe?
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