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Page Title Completed Notes 

Title page 
  

    

Fish artist research 
  

    

Pencil fish observational drawing 
  

    

Pen observational drawing 
  

    

Fish drawn in the style of your 
artist (optional) 
  

    

Gyotaku 
  

    

Mono printing fish 
  

    

Prawns drawing mixed media 
  

    

Catherine Holman artist research 
  

    

Observational drawings of cup-
cakes (drawn from your own 
photos of cakes) – mixed media 
  

    

Catherine Holman cake design 
  

    

Joel Penkman artist research 
  

    

Photographs in the style of Joel 
Penkman 
  

    

1 large drawing from Joel 
Penkman photographs 
  

    

Fruit and Veg artist research (you 
choose the artist) 
  

    

Observational drawings of fruit 
and veg 
  

    

Observational drawings of fruit 
and veg in the style of your fruit 
and veg artist 
  

    

Final piece planning 
  

    

Final Piece 
  

    

Evaluation 
  

    

Recipes Checklist 
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Extension tasks 

In the rest of this booklet  is a list of ‘out of sketchbook’ extension 

tasks. 

 

These will be larger scale pieces inspired by the artist you have 

looked at. Alternatively you can research your own new artists and 

create studies from these. If this is something you would like to 

do, speak to your teacher about appropriate  

presentation for this. 

 

It is down to you to let your teacher know what technique you 

would like to work on so they can prep the materials for next  

lesson. This is a stage for you to work more independently and on 

a larger scale using inspiration from your sketchbook. You can  

produce as  much work as you like within each technique. 



Etching 
An intaglio technique, drypoint is usually done on copper plates as the softer metal 

lends itself to this technique. (Intaglio refers to any printmaking process which involves 

making incisions or indents in a plate, so when the ink is applied and then wiped off, ink 

remains caught in the incisions and creates the image).  

The process of incising for drypoint creates a slightly raised ragged rough edge to the 

lines, known as the burr. When ink that has been applied to the plate is wiped off both 

the incised line and specifically the burr receive ink when the plate is wiped, giving the 

printed line a distinctive velvety look. Owing to the delicate nature of the burr, drypoint 

is usually made in small editions, stopping before the burr is crushed by the pressure of 

https://www.tate.org.uk/learn/online-resources/glossary/i/intaglio
https://www.tate.org.uk/learn/online-resources/glossary/i/ink


Felting 

Options: 

• Needle punch 

felting 

• Machine felting 

• Fabric felting 

What is Felting? Basically, it is 

the process of turning loose 

wool locks or wool roving into 

a piece of fabric by con-

necting the individual fibers. 

There are several ways of ac-

complishing this so lets dive 

right in!  

https://www.fiberartsy.com/felting-a-

beginners-guide/  
 

https://amzn.to/39aFJjs
https://www.fiberartsy.com/felting-a-beginners-guide/
https://www.fiberartsy.com/felting-a-beginners-guide/


Lino 

A linocut is a relief print 

produced in a manner 

similar to a woodcut but 

that uses linoleum as the 

surface into which the de-

sign is cut and printed 

from. 

 

The lino block consists of 

a thin layer of linoleum (a 

canvas backing coated 

with a preparation of so-

lidified linseed oil) usually 

mounted on wood. The 

soft linoleum can be cut 

away more easily than a 

wood-block and in any di-

rection (as it has no grain) 

to produce a raised sur-

face that can be inked and 

printed. Its slightly tex-

tured surface accepts ink 

evenly. 

 

Linoleum was invented in 

the nineteenth century as 

a floor covering. It be-

came popular with artists 



Chalk and Charcoal / Pen 

and Ink 
On a larger scale no smaller than A3 experiment drawing from primary   

observation using  different drawing materials. 



Mono printing on interesting 

backgrounds. 

 

Monoprinting is the process of making a print using ‘mark making’.  

A mark can be a line, a dot, a scratch, a curve, a thumbprint and so on. Using different 

tools can help create different thicknesses and types of marks. 

The colour used to create monoprints is usually water-based ink. A roller is used to ap-

ply the ink evenly over the a printing sheet. This is usually an acrylic sheet or other 

washable flat surfaces. 

Create a series of different backgrounds to print your mono prints. 




