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relate to natural forms, branch out in to topics and then list as many things under that
topic as possible!

For example,

* Animals: Birds, Butterflies, Spiders, Insects, Cats, Tigers, Lions, Horses

* Nature: Weather, seasons, rain, frost, snow, sunshine, droplets, autumn leaves

* Forms: Shells, fossils, beehives, skeletons, spider webs, burrows, crystals

LI: To discover and research the many topics that link to Natural Forms

NOTES:




KEW Gardens visit

LI: To create a page that evaluates your visit to KEW gardens.

Things to include on the page :

*  Tickets, postcards, maps anything you picked up on the day to

show evidence of a visit.

Information about the botanic gardens.

What did you do on your visit, what was your main focus of the
day?

What did you find most interesting, any particular greenhouses?
If you were to go again what would you make sure that you do?

Include an image of your favourite photo from the trip.

“Since its opening in 1846, Cambridge University Botanic Garden has
been an inspiration for gardeners, an exciting introduction to the p M B
natural world for families and a refreshing oasis for all our visitors. i - A TRIP 22™° OCTOBER

LEAVE x3 A3 pages
This heritage-listed Garden has been designed for both year-round blank at the front of
interest and seasonal inspiration so, whenever you visit, you will find y ; N
plants to intrigue and enchant. * L i : .| your book after your
4 ey visual mind map!

NOTES:

KEW Garden contact sheet — Ao

contact sheet page

evaluating your
Print out your photos in the form of a contact sheet from your Botanic gardens photos from KEW

visit. gardens.

Tick and cross the photos on the contact sheet to show which ones you like and

dislike. ANNOTATING CONTACT SHEETS:

Annotate (including the number of the image) at least x4 photos you like and

x4 photos you dislike (the more the merrier!). Explain why you like/dislike them,

this shows the examiner critical analysis of your work. Comment on the focus,

lighting, colour, composition, texture of the picture.

Include a summary of your photo shoot
What were your intentions for the shoot?
What are the successful elements/ what works well?

What were the unsuccessful elements/what didn’t work well?

When making notes on your contact sheets you should highlight strengths & weaknesses as well as
Link back to the artists you have looked at chokes that you have intentionally made. Use the following to help structure your notes:
Camera settings: shutter speed/ F stop, 1S, white balance...say whyk evaluate the success

How could you improve or deVeIOp your ideas from this shoot? Crop lines. Would you want to crop your subject matter/composition?

Techniques: perspective, shadow, lighting (natural/artificial- which direction? What is the
result of this?)

NOTES:




Kew Gardens Edits —Ao3

You now need to create a page showing your edits from your

Kew gardens visit.

You will need to include:

* Before and after photos of your work

* Screen shots of your edits (x3 max per photo) explaining
how you have changed the photo to fit the style of your
chosen artist.
Explain what has worked well about the
edits/experiments

You do not have to just experiment with your photos on
Photoshop you can physically manipulate them too with

artistic materials.

LI: To produce x4

edits that
enhance your

photos from your

trip to KEW
gardens.

NOTES:

Artist Research — Aol

Over the course of this project you will look
at a minimum of 4 artists.

Each of your contact sheets will be a
response to your artist, mimicking the
theme and style of that artist.

You will need to choose a variety of
different types of artists. Try to choose
ones who use different types of styles;
black and white, flowers, landscapes,
layering, rust, close ups and so on...

Anna Atkins is an exciting artist that uses a
technique called ‘Cyanotype’ —if you look
at this artist you can boost your marks for
experimentation!

LI: To produce
athrough
analysis of
your chosen
artist, linking
their work to
your project.

Book order:

Artist Research
Contact Sheet
Edits

Artist
Research
Contact Sheet

NOTES:




Artist Research’s — Aol GRS 0 S Ol Book order:

Artist Research
What to include on an artist research page?

) : Contact Sheet
* Information about the artist Edits
* Pictures of the artists work y y X
* Your own opinion of their work Y ';‘rt'St h
« detailed analysis of the artist work , ; esearc
Michael Fuchs (7 Contact Sheet

LI: To produce a through analysis of your chosen
artist, linking their work to your project.

Paul Mitchell Lucy Shires Adrienne Adam Karl Blossfeldt Anna Atkins Janet Little Jeffers

NOTES:

. . LI: To produce a contact sheet page that
Contact Sheet in response to Artist —Ao02/3 shows photos taken in the style of your

artist with an analysis of the photos.

You will now plan and perform a photo-shoot in the style of your Wi : G ‘m

first artist research.

Remember, when you are shooting your photos, shoot in the style

of how your chosen artist carried it out. For example, If your artist

used close ups you use close ups, if your artist uses black and white,

edit your photos to black and white. !
1 Ieht a5 though ey photagraphs dn really need mach

0L 50 | st touched them w
0 2 I 1o endy he
Teatures of the abyect | wes <aptunng The |o..:‘|km:1

What you need to do:
You will need x1 contact sheet page — annotated explaining the
shoot and analysing the photos

Questions you need to answer:
What were your intentions for the shoot?

What are the successful elements/what worked well?

What were the unsuccessful elements/what didn‘t work well?
Link back to the artists you have looked at.

How could you improve or develop your ideas from this shoot?

NOTES:




BT

Edits —Ao2 A% ke f‘f*‘w!}

" TEXTURE PHOTOSHOOT
You now need to create a page R e O

showing your edits from your shoot
in response to your artist.

As a general rule, always try to say:
You will need to include: - WHAT you have looked at

* A minimum of x4 edited photos - WHO made it
* Screen shots of your edits

- WHEN it was made
. . - WHY it is inspiring to you
explaining how you have - HOW it will effect your own work
changed the photo to fit the
style of your chosen artist. When talking about your own work, try
Explain what has worked well '°_ Svi:;‘“ N e o
about the edits/experiments - HOW have you done it
- WHAT inspired you
Remember to link your ideas back - WHAT else did you try
. - WHY is it successful .
the theme of the art!St .yo'u have - IS there anything you would change L: T_O produce x4 edits that
looked at!'You are mimicking your replicate the style of your

artist so make the edits look similar. ALWAYS TRY TO BE POSITIVE! chosen artist.

NOTES:

Artist Research No’2 —Ao1 IOy 0 S Gl Book order:
e Artist Research

. . 5
What to include on an artist research page? Contact Sheet

* Information about the artist Edit

* Pictures of the artists work _S

* Your own opinion of their work QmSt h

s detailed analysis of the artist work , esearc
Michael Fuchs Contact Sheet

LI: To produce a through analysis of your chosen
artist, linking their work to your project.

Paul Mitchell Lucy Shires Adrienne Adam Karl Blossfeldt Anna Atkins Janet Little Jeffers

NOTES:




Contact Sheet in response to ist 2 — Ao2/3

You will now plan and perform a photo-shoot in the style of your

first artist research.

Remember, when you are shooting your photos, shoot in the style
of how your chosen artist carried it out. For example, If your artist
used close ups you use close ups, if your artist uses black and white,

edit your photos to black and white.

What you need to do:

You will need x1 contact sheet page — annotated explaining the

shoot and analysing the photos

Questions you need to answer:

What were your intentions for the shoot?

What are the successful elements/what worked well?

What were the unsuccessful elements/what didn’t work well?
Link back to the artists you have looked at.

How could you improve or develop your ideas from this shoot?

LI: To produce a contact sheet page that
shows photos taken in the style of your
artist with an analysis of the photos.

o b

nchaded brighiness, conts hanned o,
S By anng these ook, | was ihie g

NOTES:

Edits 2 —Ao2

You now need to create a page
showing your edits from your shoot
in response to your artist.

You will need to include:

* A minimum of x4 edited photos

* Screen shots of your edits
explaining how you have
changed the photo to fit the
style of your chosen artist.
Explain what has worked well
about the edits/experiments

Remember to link your ideas back
the theme of the artist you have
looked at!You are mimicking your
artist so make the edits look similar.

AN TR -
COLOUR PHOTOSHOOT

LI: To produce x4 edits that [

replicate the style of your
chosen artist.

ANNOTATIONS

As a general rule, always try to say:
- WHAT you have looked at
- WHO made it
- WHEN it was made
- WHY it is inspiring to you
- HOW it will effect your own work

When talking about your own work, try
to say:

- WHAT you have done

- HOW have you done it

- WHAT inspired you

- WHAT else did you try

- WHY is it successful

- IS there anything you would change

ALWAYS TRY TO BE POSITIVE!

NOTES:




Artist Resea 3—-Ao1 Pirjo Keene |

What to include on an artist research page?
* Information about the artist

* Pictures of the artists work

* Your own opinion of their work

* detailed analysis of the artist work

Michael Fuchs

Anne Belmont

Paul Mitchell Lucy Shires Adrienne Adam Karl Blossfeldt

Book order:
Artist Research
Contact Sheet
Edits
Artist
Research
Contact Sheet

Anna Atkins Janet Little Jeffers

NOTES:

Contact Sheet in response to Artist 3 — Ao2/3

You will now plan and perform a photo-shoot in the style of your
first artist research.

Remember, when you are shooting your photos, shoot in the style
of how your chosen artist carried it out. For example, If your artist
used close ups you use close ups, if your artist uses black and white,
edit your photos to black and white.

What you need to do:
You will need xa contact sheet page — annotated explaining the

shoot and analysing the photos

Questions you need to answer:
What were your intentions for the shoot?

What are the successful elements/what worked well?

What were the unsuccessful elements/what didn’t work well?
Link back to the artists you have looked at.

How could you improve or develop your ideas from this shoot?

LI: To produce a contact sheet page that
shows photos taken in the style of your

I felt as though
edtng, so |

NOTES:




B T
Ed|t5 —A02 !l\ COLOUR PHOTOSHOOT
LI: To produce x4 edits that : Ao

replicate the style of your
chosen artist.

You now need to create a page
showing your edits from your shoot

in response to your artist. ANNUTATIUNS

You WI”. n_eEd to IndUde_: As a general rule, always try to say.
* A minimum of x4 edited photos - WHAT you have looked at
* Screen shots of your edits - WHO made it

explaining how you have SAHENLINAE e

. - WHY it is inspiring to you
changed the photo to fit the - HOW it will effect your own work

style of your chosen artist.
Explain what has worked well Y:g:;,'a'k'"g BDOULYOLE oW WOrks, Iy

about the edits/experiments - WHAT you have done
- HOW have you done it
. . - WHAT inspired you
Remember to link your ideas back - WHAT else did you try
the theme of the artist you have - WHY s it successful
looked at! You are mimicking your - IS there anything you would change

artist so make the edits look similar. ALWAYS TRY TO BE POSITIVE!

NOTES:

Artist Research No'4 —Ao1 Pirjo Keene ST N Book order:

Artist Research

. . 5
What to include on an artist research page? Contact Sheet

* Information about the artist Edit
Pictures of the artists work X S
Your own opinion of their work S/ : ';‘rt'St h
detailed analysis of the artist work , 2 R esearc
Michael Fuchs 7 Contact Sheet

LI: To produce a through analysis of your chosen
artist, linking their work to your project.

Anne Belmont

Paul Mitchell Lucy Shires Adrienne Adam Karl Blossfeldt Anna Atkins Janet Little Jeffers

NOTES:




LI: To produce a contact sheet page that

ontact Sheet in response to Artist 4 —A02/3  shows photos taken in the style of your

artist with an analysis of the photos.

You will now plan and perform a photo-shoot in the style of your
first artist research.

Remember, when you are shooting your photos, shoot in the style
of how your chosen artist carried it out. For example, If your artist
used close ups you use close ups, if your artist uses black and white,
edit your photos to black and white.

What you need to do:
You will need x1 contact sheet page — annotated explaining the

shoot and analysing the photos

Questions you need to answer:
What were your intentions for the shoot?

What are the successful elements/what worked well?

What were the unsuccessful elements/what didn’t work well?
Link back to the artists you have looked at.

How could you improve or develop your ideas from this shoot?

NOTES:

N TR -
Ed|tS 4 —A02 g ~ COLOUR PHOTOSHOOT

LI: To produce x4 edits that |
replicate the style of your

You now need to create a page .
Pag chosen artist.

showing your edits from your shoot

et NOTATIONS

You will need to include:
. . As a general rule, always try to say:
* A minimum of x4 edited photos - WHAT you have looked at
* Screen shots of your edits - WHO made it
explaining how you have GAHEN AR e

. - WHY it is inspiring to you
changed the photo to fit the - HOW it will effect your own work

style of your chosen artist.
Explain what has worked well Y:gi;,'a'k'"g BhOULYOUE own WOrK, iy

about the edits/experiments - WHAT you have done

- HOW have you done it
- WHAT inspired you
- WHAT else did you try

Remember to link your ideas back
the theme of the artist you have - WHY is it successful

looked at!You are mimicking your - IS there anything you would change
artist so make the edits look similar.

ALWAYS TRY TO BE POSITIVE!

NOTES:




Development shoots, Contact sheets and edits — Ao3z/2

Development shoots are
how you move your project
on from the artists you have
looked at

Questions you need to
answer for your contact sheet
page:
* What were your intentions
for the shoot?
What are the successful
elements/what worked
well?
What were the
unsuccessful
elements/what didn’t
work well?
Link back to the artists
you have looked at.
How could you improve or
develop your ideas from
this shoot?

ANNOTATIONS

As a general rule, always try to say.
- WHAT you have looked at
- WHO made it
- WHEN it was made
- WHY it is inspiring to you
- HOW it will effect your own work

When talking about your own work, try
to say:

- WHAT you have done

- HOW have you done it

- WHAT inspired you

- WHAT else did you try

- WHY is it successful

- IS there anything you would change

ALWAYS TRY TO BE POSITIVE!

LI: To produce a contact sheet and edits that have been
inspired by the artists you have looked at. You will choose

your own photographic focus.

NOTES:

LI: To plan and produce a final piece for the project ‘Natural Forms’

NOTES:




Final piece: Planning and Producing

Assessment Objective 4 is about presenting a
personal, informed and meaningful response, from
your initial research through to the final piece.

You need to demonstrate analytical and critical
understanding as you respond to your theme.

You must show that you have understood the theme,
and that you have an understanding of the way
artists, designers or craftspeople work. You need to
demonstrate this understanding in your research and
development studies, as well as in your final piece.

To make a meaningful response it is important to
demonstrate that you have selected suitable source
material and media. You need to make connections
between your work and suitable contextual sources.
You should record your ideas as you develop them
into a completed final piece.

“Present a personal and meaningful response that realises
intentions and demonstrates understanding of visual
language”

OUTCOME

PRESENT

FINAL IDEAS

DEVELOPED AS PLANNED

CLEARLY RESPONDS TO
ARTISTS EXPLORED

CONNECTION
- CONCLUSION

NOTES:

-Final Idea planning— Aoy

Produce x4 A3 pages based on
different final piece ideas. On
each of these pages you will
trial a 4 ‘'mini’ final pieces. This
will help you solidify a final idea
for your final piece. Evaluate
each idea.

LI: to develop
and practice
final piece
ideas.

NOTES:




EvAl“A‘[l ; ) .“.’lll . E ‘ ".. Kev uuuage
.; .; Subject - what is shown in the artwork, such as a portrait or a still life

Composition - how the elements of the work are arranged, ie whether they're close together
or far apart

8! and g - el that appear to be in front or behind other aspects of
In your evaluation you will need to look at your project as a whole and discuss its successes theatwork o
and weaknesses. The evaluation is intended to help others understand what you were trying ;‘L‘p;a"":c"’l'b':s";“’e"t‘vjs’:::‘ez's‘l';’:;“')‘fm‘l‘r"':“' 2 diecton
to achieve. You need to be honest when talking about your work, as it is essential that you Form - describes a three-dimensional object

show that you can reflect critically and analytically about the work. Texture - the way surfaces look and feel, ie rough, smooth, soft, etc
| Tone - shading, from dark to light

Evaluating your preparatory work
What was the theme for the unit?
What was your starting point and how did your ideas develop through the project? . .
What reference material did you find? LI: To evaluate the pI’O_]eCt
How did the reference material you looked at help or inspire you? ‘Natural Forms’
What materials, tools and techniques did these artists/photographers use?
How have your skills developed during the unit to help you mimic these techniques?

Evaluating your final piece
1. How have you used formal elements such as line, tone, colour and shape? (see Key
Language)
Did they materials, tools and techniques you developed for this unit work successfully?
. What meaning and messages did you want to convey?
. How does the work communicate these messages?
. To what extent and were you successful in ¢ icating the ge?
. Are you happy with your final piece? Are there any elements you like in particular?
Is there anything you would change? List any changes you have made throughout the
developmental process and state why.
How is your work influenced by the reference material?
How successful have you been in incorporating the artist/photographers ideas in to your
own work?
10. If you had time to develop the work further, what would you do?

8.
9.

NOTES:




