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https://www.inspire-works.co.uk/youtube-west-african-drumming
https://www.inspire-works.co.uk/youtube-west-african-drumming
https://www.inspire-works.co.uk/youtube-west-african-drumming
https://www.inspire-works.co.uk/youtube-west-african-drumming
https://www.inspire-works.co.uk/youtube-west-african-drumming
https://www.inspire-works.co.uk/youtube-west-african-drumming
https://www.inspire-works.co.uk/youtube-samba
https://www.inspire-works.co.uk/youtube-samba
https://www.inspire-works.co.uk/youtube-samba
https://www.inspire-works.co.uk/youtube-samba
https://www.inspire-works.co.uk/youtube-samba
https://www.inspire-works.co.uk/youtube-samba
https://www.youtube.com/watch?v=uzXpvILRMog&t=28s
https://www.inspire-works.co.uk/youtube-west-african-drumming
https://www.inspire-works.co.uk/youtube-samba

(c doysyiopm 104 313y 01 dn)

{uosesa e 1oy pakeld si1y) *3sodind
10} 2SN SI JISNW UBDILY 1SaM ||V "0

SO|0S pue asuodsay
puUe ||eD ‘suisned JiwgiAgy
:spued ¢ jo dn spew s oisnw

UBOLIJY 1S9/ JO 3In1dNJIS 3yl "6T

3001 pue Jayiesa] 'pooM
:s8uyl € wouy apew ase saqualg "8

.‘Ilhl

"BOII}Y 159M 10U ‘BOILY|

UINOS Ul 5 UIEIUNO N 9|0 EL "L T

(¥ doysyiomn 10} 313y 0

dn) "yossads 11BY1 JO punos Py

§ 3yl S31eY Wi WNIp SUj[e] 3yL 9T

EYENES

ISpes| syl se
SWES o4l SAe|d sUOAIBAS P EqAdoD Ul "1

[T UFRUERF SIS

B UM SI19/MSUE JUJouE “WyIAg]
BHECEN

'3suodsay pue [[e) "£T

(¢ doysyiom 10} 313y 01 dn)

BUIDUEp ov1] 2J0W puH

(savew
1 PUNOS 3Y1 31| SPUNOS SWeu ay])

BUIyo1e W 231 559] 51 UOIIEJ0JUAS "Z T

Sg Ul poAe|d UsyOo WnNop wnoqQ "TT

5190001EWOUD Sl 9WeU S, Wwnop wnoqg "0T

,ouung, syl 1ON Ing
SSWEU AUBLW Sey Wwnop wnog 6

(z doysyiom 104 213y 03 dn) Suisinoad wi Jay1a30y
UOSS3|| S1 0JOS B ‘SuliwinIp UBJLIY 1S3 U| aqusafp e Suihe|d jo shem ¢ ayl] paAe|d swiypAyu |eaanag
341 Sulanp 5183q ¢ pa1se] 0jos Yoe3 *g TBuisinoadu) */| :de|S 'y U0 'sseg "9 TWQIAgIA 04 g
e v o] eAUa) BV 1SS Ul 1ON
(T doysy1om 1oy 13y 03 dn) euay Apewey 1SwWwinig 4 d
o1 TSISETA 23 paj|ed 0ose4 ouying |e33uas  BUBYD ,9JE3
. . _~ ] SI SJ3WWNIP UBJLILY 153 MY Ro) SuokiaAS
eJlJY 1noys pue aquialp ay1 “Aejd 1se0) Aioap e 13y1eo, :aseayd
1Jo wiypAy ay | B2y ueoLyy
Ry 1S3/ Ul S3LIIUN0I 3WOS 1S3\ B SI,3Q 3)-ue ‘walp axy-uy|
[EUSIS ;0015 Jowunig Jo1se N 94 L “# j0 dnoi3 e ul 13pe3| 3yl "¢ edyyjodey g Dgwsla T




o

© BA

T3IMOD SIAVTY ST2N0D YHMD SATVEAWIL  0HIND OWH3IND 30 YXITD 51139 0200Y OLldv 02349-0234 O1020HD  WIHOBWYL INDINIAIE  0Qdns

530005 PUE 5aJqLUI1] SI0aLUnI3s0] [E3t0A] — UOIIEIUSUnILE0]
EfWESE}EX3 [EIUIND 2P GpUnd Lo (LIRS PUR URpaIsT muopD B 35 JIBYI U] SRS IO SWAY) UIET weEyy o e [ umugalion moond DuBoug :edues pUS IRULDE HOTUTS
rt PUE SRENCS PRSN SAm J{5TAU seindod 4o sarail pus SI5Lem pUE SSegues, BIUIES B0 FUIUIALL BUT BIIUM T EOMWES TRAIWIEI JO I0TLEAS T T DU UDiSSRadXe [SINynT
TULIERID SO|SN) [EIIMILE ® U] SR U, WG I RSN DM ueg asje L) TRARE PELICL) DYM SRUCITY | US)IRIE T UOSTRIdND R s Bquwes U snaB
my mgwmg CEims mn g Bupsum pue BumumnT e ATl o N syl mrandnyo, 5 pEIUsnipy use LI EUE SRR AR L A L A e
AL UT BIUSE LUTOU| G I BL- LI e e ngad mUDIng Tey mowes BRI QWS 0 SUBIONIISY] TUL | TI000 TN U B aoueD U sl 3mnu R ) e

JsNiA H|04 JISNIA [EUCIIPEIL

FENLY [EUCRIPRIL U0 Aeoouyre] UISpat Jo mediu]

BQUIES J0 SIFWI0HS F SPUET SEIHY 0 SJIIEURIIEIEYD [ENEAN JUT J0 WFIUOT [EINYND PUE SUELD
‘ays aussade Joy odway "oy JELED A0y JIShW Bgues wo a3 B o “swyzhys Furysopseiu
u swopenzsay Aus — olveny (odwal) | puz ays = pasn 5 OONIISIYD & sawnswes Suuzs) pue Buiaszsuaiy) go 2onexeg 333 = Jupeaes (Asnoaweynw:s
SIEERUTI sz (EpEE| =gwes) YISIENTS pue Sujyzoes sagusipre e yus sucissazaud JAOO0 JBYLO USER GM 130uad,, 1t susaed oy iy s o
E3|5MW S3ENCaD pusg Equies B3 STWIIAWDS ST 343 40 BANIEU pue sizcusp Auedwoooe 03 pue SIS|STUAWnasy | uzys) SIWHLAHE-S504D Sureza (SO0 NILSO) Sy uzizg
By1 LM SIUBILMIISY] LIELEs go yagd |=uctssEoud J0 SIECURE BY] 1SISEE OF josiaquiny 28.m Ag paded 5) pue sjesLes A=l pueg Bquies By 40 SUoRIES RS JINOHAATDd SEUnewes
ay3 ySnoyys sEaEw ueyt Jagiel odwizg juEiswos £ sdeay pue wdg 3T 3= 5400pLnC pawsopad 2g o3 peudisap Jisniw 51 Y “SUOIRS ISNOE5TYE ONY TV &1 5= pooay 51 wyadys a8us
syl uo paseg 51 3ismw equees | punoue 3e pemp Ay eszued 5 snw sques | - pro)Aan dewsow 20E JSHW BQWes jo SIweuda ay) =2y JNOHdONOIN UEWo "ShW BOWeS U] SEOEA SIS )
FJ[EUT] puUE AUTULEH
= ApOj3IN puE uyaiid odwaL UDIIEJAUY PUE UDIsE3] ENGEET

:Fuimo |04 343 )| ¥00] AEw equies Jo s8d B 10
FYNLINYLS ONY WHOH 4L wyliy 20 ssesyd Fupus
pasiEsyEs-3d B 20 UE1Ed ISNO45TE ONY TIWD S
JBYE wym pus ued equies o saaid i pno) — SRSy
EQUWIES) OLIdY WE Wi SUOR A||EWUOM 5] WI|ym UOIDEs R8P & 01 aBusy o1 uaym dnoud syl o1 (2ulis 15nw wLSIGNTS SUL “SWEIAL JFW 0 SMOYS, 0UmM 1510705 € S4N1E38 SNOLLD3S
QI PUS SN'YIHG SSWILEW0S "d0ls 40 SWES 310 AS1F SIS0 AU PUE DIEUASD JFUL J0 wiAyd 341 2Busyd sUSWnIIsU] oMl 40 SU0 - SNOILIIS QI PUE 1580103 Suipnoud swiidyd 1889 2 40
- SMY3IHE Aq dn usyoug 5| IA00YD Syl 33Ed Byl Jo Apog uiEw Syl Supueos uEde a0 puE Jea0 SWIRAY 3A103dsRU 2Ryl AB|d PUEE EQUIES 310 40 SIUSWNLSY| YT ||E UAUM JACOYD FU
PEJED 51 SGWES 10 WYLAL DIEUIS0 UIEW 3L "3|qUISEUS PUE JSPES] EQUIES S1Y] USSAIET SINHLAHY ISNOC53H ONT 117D Euuni=sy usLo NOILINGOELNI U I S1ELS WAL J|5NW BqWEs
'OLTMILE0 UF MO 01 pSeU |[im TLSIEINTS S4Y1 UD118s
-lal_nl_-lﬂT‘Jl‘|“|ﬂ|wI=. [ TT%]ﬁu‘lqjlulmI-_y £ YIEE 104 "SUDIIIES JUSJAYIP 10 510 40 On JING 5| ST SqUWES
5 . "TE 0 1T FYLJAYLE PRS0 5 WyLAY QILVAOINAS JAVTD NOS
FY1 UALID "NOILYdOINAS PUE SINHLAHY 1¥I8440 Fupiniesy oisuisn umao AU A8y WD SIUAWnIIsY] 4o dnoud yae3 -(seseiyd Jendaa) Suo| 51850 240 £ 42Nsn SOLYNILSO PUnOJE 3ng

] ¥

BN00.T) anooug BADDIE yERIg

ﬂ U0REIUSIELID & 0JEUNS0 PUE UONIje03y 'SUISelld PUE ainonils & W0 'S8 PUe WiAgy
. "ONVE VENYS ESAEM[E 150W[E PUE "RIEJUR)
I8 PE1E(20558 SUSNGSY| 536 SUMNIEa) "SYHHYANYS Spnpul ABW SJEALIED “5aiE F1uEp

0 3BUEI B PUE S|BAILIED J110%2 PUE JNUNG0 A PRuanyul APIM 51 B3R UIIET Ul 2I5TIA




SAL- Assessment Ladder

Attainment West African drumming /ATL West African drumming / Skill
Band
Understands and appreciates the Improvises on cue on the djembe/other
% " context for West African Drumming and | instrument, fluently and at ease
T 3 relates appropriately and purposefully
> 0
Participates and relates meaningfully to | Demonstrates ‘Call and
E the activities Response’ appropriately
o
>_
© Participates mostly well and relates to Able to ‘copyback’ accurately, and keep the
S an extent beat
m
- Participates minimally Able to keep the beat with the rest of
3 the drum circle
o
Q Does not yet relate to the activities Minimum interaction as yet
=
=
Comment:
Marked by: Date:
Attainment Samba / Knowledge Samba / Skill
Band
Yellow Plus: 8-9 Understands the spirit Creates own Samba rhythms
of Carnaval and the context of Participates fully, positively
Samba music and the associated and confidently in the workshops
culture
Yellow: 6-7 Knows the names of all the Samba  |Participates fully and appropriately in Call
instruments and their functions and Response dialogue
Blue: 4-5 Can identify the different sections of [Holds one Samba rhythm against another
Samba music successfully
Green: 2-3 Knows the names of the main Samba |Copy-backs Samba rhythms with prompts
instruments
White: 0-1 Understands difference between Keeps a steady pulse
pulse and rhythm
Comment:
Marked by: Date:




Lesson 1 - Connect

Title- West African drumming
LI- To improvise rhythms within a given framework

LI- To master given rhythms on specific percussion
instruments

African drumming word search
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Call and response Djembe Syncopation African drumming



Activate

DART: The Health Benefits of Beating Your Own Drum by Dr Christiane
Northrup May, 2020

Christiane Northrup, M.D., is a visionary pioneer and a leading authority
in the field of health and wellness, which includes the unity of mind, body,
emotions, and spirit. Internationally known for her empowering
approach to health and wellness, Dr. Northrup teaches how to thrive at
every stage of life.

A board-certified physician, Dr. Northrup graduated from Dartmouth
Medical School and completed her residency at Tufts New England
Medical Center in Boston. She was also an assistant clinical professor of
at Maine Medical Center for 20 years.

10 Health Reasons to Start Drumming
Drumming can have positive effects on your health and may help with many
conditions from stress, fatigue, and anxiety, to hypertension,
asthma, chronic pain, arthritis, mental illness, addiction, and even cancer.
Here’s why drumming is good for you:

1. Makes you happy. Participate in a drum circle or take a cardio
drumming class and you will see how happy it makes you. Drumming
releases endorphins, enkephalins and Alpha waves in the brain, which are
associated with general feelings of well-being and euphoria.

2. Induces deep relaxation. In one study, blood samples from
participants who participated in an hour-long drumming session revealed
a reversal in stress hormones.

3. Helps control chronic pain. Drumming can certainly serve as
a distraction from pain. And, it promotes the production of endorphins
and endogenous opiates, which are the body’s own morphine-like
painkillers.


http://www.drnorthrup.com/five-natural-stress-busters/
http://www.drnorthrup.com/unstuck-your-guide-to-seven-stage-journey-out-of-depression/
http://www.drnorthrup.com/new-blood-pressure-guidelines-what-do-they-mean/
http://www.drnorthrup.com/pains-deeper-meaning/
http://www.drnorthrup.com/heal-arthritis-release-fear-anger/
http://www.drnorthrup.com/overcome-addiction-substance-abuse/

Demonstrate

Watch video 1 and 2 on west African drumming

https://www.inspire-works.co.uk/youtube-west-african-drumming

LESSON 1
Workshop 1
LESSON 1 QUIZ
WATCH THE VIDEO THEN ANSWER THE QUESTIONS IN 1. How to play: Bass, Tone' Slap
THE QUIZ! 2. Copy back over 2 beats
3.  Start of body percussion
SH 4. Instrument: A Djembe from Africa
assiiensece gnd one made from plastic
5. Rhythm: Bass Tone Djembe
(Ta Ta Ti-ti)
(Tum, Chest, Chest-chest)
6. Ostinato (Repeated pattern)
7. Master Drummer leads
8. When you hear or play this, it means
LESSON 2 STOP:

Play, the djembe and

hout, Africa. Stop.
LESSON 2 QUIZ shout, Africa. Stop

WATCH THE VIDEO THEN ANSWER THE QUESTIONS IN
THE QUIZ!

START

o opinion stage

Workshop 2:
1. Bass, Tone, Djembe, Rest, Cla-ap, Cla-ap
(Ta Ta Ti-ti, Rest, Ta-a Ta-a) faster
2_Improvisation/solo
3. No two solos at same time
4. All play the ostinato while one improvises
5. Master plays the stop rhythm and all stop
6. Another rhythm: Sla-ap, a two (and a)
(Ta-a-ti Ta-a)
7. Can do on chest
8. Canadd ‘and a’ R, L, R, R, L (Slap, Slap, Slap, Tone, Tone) Sla-ap a two, and a
9. Polyrhythm: more than 1 different rhythms playing simultaneously
10. Put both above rhythms together QUITE HARD|

11. Quiz


https://www.inspire-works.co.uk/youtube-west-african-drumming

Consolidate
Do quizzes 1 and 2 after the videos

https://www.inspire-works.co.uk/youtube-west-african-drumming

LESSON 1

LESSON 1 QUIZ

WATCH THE VIDEO THEN ANSWER THE QUESTIONS IN
THE QuUIZ!

START

br opinion stage

LESSON 2 QUIZ

WATCH THE VIDEO THEN ANSWER THE QUESTIONS IN
THE QUIZ!

START

br opinion stage

H/W: Review the questions for a quiz next lesson (See Knowledge

Organiser, rows 1 & 2)
Look at the Assessment Ladder and self-assess where you are/ask

someone else to assess you


https://www.inspire-works.co.uk/youtube-west-african-drumming

Lesson 2 - Connect
Title- West African drumming

LI- To 'copy back' rhythmic patterns

To appraise performance and self-correct

1
2 3 4 ‘ ‘
P 6
7 8
9
*
11 12 13
14
15
16 ‘ ‘
AcCross Down

4. An instrument that consists of dried gourd with
beads

5. The second largest continent

9. A rhythm played simulation with another rhythm
11. Tapping the drum at the edge using your
fingers but they have to be closed

12. The lead drummer

14. A partner that supports the main musician

16. When someone plays a rhythm and you have
to respond back

1. A rhythm which is repeated continuously

2. Making a beat on the spot that is in time with
other beats

3. The arrangement of a song

6. Two rhythms that play at the same time

7. Striking the drum at the centre with your palm
and fingers

8. A type of hand-drum in Western Africa

10. A group of musicians who play together

13. A drum in Africa which uses a stick

15. To tap the edge of the drum with your fingers

10



Activate

1)Read the DART on drumming

Dr Christiane Northrup May, 2020

10 Health Reasons to Start Drumming (Continued)

4. Boosts your immune system. Studies show that drumming
circles boost the immune system. Barry Bittman, MD, neurologist and
President of the Yamaha Music & Wellness Institute, has shown that group
drumming actually increases natural T-cells, which help the body combat
cancer as well as other viruses, including AIDS.

5. Creates a sense of connectedness. Drumming circles and
group drumming classes provide an opportunity for “synchronicity” in
that you connect with your own spirit at a deeper level while also
connecting with other like-minded people.

6. Aligns your body and mind with the natural world. The
Greek origin of the word “rhythm” is “to flow.” Drumming allows you to
flow with the rhythms of life by simply feeling the beat.

Key words

Drum circle

Synchronicity

Rhythm

Questions

List three ways that drumming aids health:

1)
2)
3)

11


http://www.yamahainstitute.org/

Demonstrate

Watch inspire works videos 3 and 4 https://www.inspire-
works.co.uk/youtube-west-african-drumming

LESSON 3

@ WeslAfricg rumiing Lesson 3 H LESSON 3 Qu|z

4 T
1;5 i WATCH THE VIDEO THEN ANSWER THE QUESTIONS IN
THE QUIZ!

Workshop 3:

1. Copyback over 4 beats — listen to 4 beats before you copy back
Copy back — just rhythm, then with sounds (tone etc)
Ti-ti Ta Ti-ki-ti-ki (Bass bass tone, tone tone tone tone tone)
Ti-ti-ki Ta Ti-ki-ti Ta (All bass, last one tone)
3. Ti-ki-ti-ki Ta Ti-ki-ti-ki Ta
(Tone tone tone tone tone,
Bass, bass bass bass tone)
4. Ti-ti-ki Ta Trip-a-let Ta
(Bass, tone tone bass, tone tone tone bass)
5. Check the bass and tones now

n

LESSON 4

@ West A{rloan Druming Fesson 4 « LESSON 4 QU 1Z

N
""ﬁ i v WATCH THE VIDEO THEN ANSWER THE QUESTIONS IN
v - g THE QuIZ!

Workshop 4:

. Bells (from Ghana) made from iron

. Gankogui. Cuts through the drums. Low and high sound

. Rhythms: Play this on the bell

.TaTi-ta-a ti ta

. Drum: Dhoun Dhoun (low bass sound) (onomatopoeia) Use stick or hand) 3 different sizes

. Rhythm Don Don, Syn-co-pa-tion a (Ta-a, Ta-a, Ti-Ta-a Ta-a-ti Ta)

. Put both parts together and stop with the stop rhythm

- Then put all 4 together (with Slap, a — two) and Slap, tone, djembe (Quite hard)

. Look at the SAL and assess where you think you might be on the Assessment Ladder — what
colour would this be? How can you go up the ladder?

O ONOUA,WNIER

12


https://www.inspire-works.co.uk/youtube-west-african-drumming
https://www.inspire-works.co.uk/youtube-west-african-drumming

Consolidate

Take the exit quiz after the video to consolidate

https://www.inspire-works.co.uk/youtube-west-african-drumming

LESSON 3

ot

@ WestA(.rican Qrur_mping Lesson 3 H LESSON 3 QU‘Z
, R4 T >

WATCH THE VIDEO THEN ANSWER THE QUESTIONS IN
THE QuIZ!

= Quiz score 1:

LESSON 4

@ West Afrloe}n Drur_r\qung Lesson 4 : LESSON 4 QUIZ
| '«‘1# !‘ = 4 WATCH THE VIDEO THEN ANSWER THE QUESTIONS IN QU IZ SCO re 2 :

THE QUIZ!

Show what you have achieved to someone at home / or in pairs do a
peer evaluation:
What went well in your drum practice

Even Better if for your next performance (what you want to work
on)

H/W: Review the questions in the quiz from Workshops 3 & 4

13


https://www.inspire-works.co.uk/youtube-west-african-drumming

Lesson 3 - Connect

Title- West African drumming

LI- To participate appropriately in Call and Response patterns in
the drum circle context

To give a formal or informal performance of the music

To show courage when learning and performing, even when it
is not easy

Most drums are played by hand, although sticks are used occasionally depending on the type of
drum. When you play the drum, relax your hands and fingers. Hold your fingers close together and
strike the top of the drum. You must not hit the drum too hard because you could hurt your hands
or the drum! When you hit the top of the drum, you can produce two sounds —the BASS sound and
the TONE sound.

1. THE BASS SOUND

The BASS sound is made by striking

2. THE TONE

Sound

The TONE sound is made
by striking the drum
between the centre and
the edge of the drum.

the drum in the middle

3. THE SLAP SOUND

The other sound that can be produced is the SLAP sound. This can
take a lot of practice. There are two ways of making it:

*  cup your hand slightly and then strike the drum with your fingers
* rest your weaker hand in the middle of the drum and then strike
the side or open sound position of the drum with your other hand.

14



Activate
Read the DART

In some countries, for example Mali, families of
traditional musicians — known as griots — can trace
their history back through many generations and
continue to keep their oral tradition alive today. In
other places, such as Northern Ghana, people
believe that children are visited by a “spirit” which
may be the reincarnation of an ancestor. The sprit
will give them a particular ‘gift’ perhaps for seeing
into the future, healing people or playing music.

People who live in rural communities tend to get up at sunrise and return home
for the evening meal when it gets dark. After they have eaten they may talk, or
sometimes they may play instruments and sing. Young children often copy music
they have heard others play. Sometimes a parent will sit a child on their knee,
guiding their hands to play an instrument. Groups of very young drummers
practice on drums made out of old cans or something similar. It would be unusual
to find someone who goes to a music teacher for regular formal lessons.

On important occasions such as religious festivals, funerals or at harvest time,
there is always plenty of music and dancing which everyone joins in. Music
provides a good way for the whole community to meet together to enjoy
themselves, talk to friends and celebrate the occasion. People are proud that
they have their own version of a piece of music which is quite distinctive — they
can be quite offended if you suggest that it sounds just like the way it is played in
the next village! Even when living in the cities, people from the same village will
meet together to dance and sing. Their music becomes very important in
reminding them of where they come from — especially when they are not able to
travel back home.

Questions

1) What are traditional musicians called from Mali?
2) What do young drummers use as drums?

3) On what important occasions is this music played?

Key places — Ghana, Mali

Key words- Oral tradition (passed on vocally)/ Griots- traditional musicians from the local
community

15



Demonstrate

Watch and actively participate in Workshop 5 of the West African Drumming Workshop
Videos and quiz

LESSON 5

. West Afnagn Drumqnng Lesson 5 3 LESSON 5 Q ulz

E‘ - B
;' = WATCH THE VIDEO THEN ANSWER THE QUESTIONS IN

THE QuUIZ!

opinion stage

Students try all rhythms on their instrument

Students take quiz, peer mark and hand in result
Practice to do solos: Double the length of the rhythms:
Slap, a two, slap a two, Clap, clap, clap, clap

Each person does a solo during the 4 claps

Mix up the basses, tones and slap

Use slower/faster rhythms

Decide on order

NV WNE

Scenes from Mali:
9. Niger River
10. Dogan Cliffs — UNESCO World Heritage Site
11. Bamako: marketplace selling drums and masks
12. When dancing, wear masks
13. Camel train going through desert
14. Music is always played for a reason in West Africa

Class performance of different drumming techniques!

Patterns again:

o (Bell) Play this on the bell
(Ta Ti-ta-a ti ta)

e (Dhoun Dhoun) Don Don, Syn-co-pa-tion a
(Ta-a, Ta-a, Ti-Ta-a Ta-a-ti Ta)

« (Djembe) Slap, a—two

« (Djembe) Slap, tone, djembe

Solos: Play, the djembe and shout, Africa. Stop

16



Consolidate
Take quiz 5 after the video

LESSON 5

West Africe]xp.Drumqﬁng Lesson 5

% .y

LESSON 5 QUIZ

WATCH THE VIDEO THEN ANSWER THE QUESTIONS IN
THE QUIZ!

START

« Whole class 'performance’ or whole family performance
« H/W: Review all questions from all 5 quizzes if time

Thinking about your performance in demonstrate write
down:

What went well.....

Even better if ......

17



Lesson 4 - Connect

Title- Brazilian Samba music

LI- to be able to name the instruments used for Samba music

to be able to copy-back the Samba rhythms played in the workshops
to be able to distinguish between a beat (pulse) and a rhythm

DBCWVHTYHNRHWYWEREASIEREEW
O THHTIZEDDETCWOCTIUEBTHN
HEYVALCNOSTTIHNATIOA
P LY ALNOSGTMNILGILTXTF E
NETEKOQODEOOODGOGATOGHTIA
I FITMEAEREUPFPINTIOQTUES:A
TERAIE TS 5 Z2Z NOS35EB
ONWHTISTULEUHSATLETER
LTINS SESUTOTRDOOECAS
FCRNTDESD SOBNETT
HLLEERHTUTMNTITHAOOEQOQO
OTERENTTITAMEBO OZERTITMDED
EOVHEMNONLDBTIWEWZPT
FOFDAHSGSEULAMEREKSTLADA®DO
OTEHNDOTNACOTZREERH
TEGWYDASTICCOCNOGOQTIT S
AGOGO SOLO
EATERIA SONCLAVE
CALLANDRESPONSE SURDO
CAXIA TAMBORIM
GANZA TOCANTO
OSTINATO WHISTLE

REPINIGUE
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Activate

Please draw the following on the stave:
Bar line
Double Bar line
Treble Clef
Time Signature
Key Signature
Sharp

Flat

Natural

Chord

Middle ‘C’

©CoOoNOORr~WDNE

=
o

B: Instruments you play

1. Which instrument(s) do you play? To what level?
Beginner,

Intermediate, Advanced

2. Where do you learn, usually?
Harlow Community Music School
Harlow Rock School

Stewards Academy (tuition)

19



Demonstrate

Watch the videos on Samba and learn the samba
drumming techniques

LESSON 1

Sambal‘'esson 1 LESSON 1 QU|Z
- bﬁ‘i_ ,—!g ‘ Y
N / P‘E \ " WATCH THE VIDEO THEN ANSWER THE QUESTIONS IN
iy 4 / THE QuIZ!
L A"

START

opinion stage

Practice the following in pairs or a group if possible

Samba Workshop 1

1. Samba is from Brazil. Biggest country in South America

2. Surdo — biggest Samba drum — use a big mallet with it. ‘Sur’ is one sound and ‘do’ is
a different sound. (Other hand dampens drum on ‘Sur’ and comes off for the ‘do’ (Ta-
ATa-A)
Like the heart-beat of Samba music. Provides a steady beat, whether slow or slow.
Can use a big drum or a box if you have no surdo
Use different sounds for the ‘Sur’ and ‘Do’
Other instruments play more complicated rhythms.
Use 3 stage method to learn to play rhythms on instruments:
- repeat the words — try as body percussion — then play on drums
8. The Tamborim instrument — not a tambourine — no jingles
9. Has a stick and uses other hand to make sounds, too
10. Rhythm: This is easy, Let’s play the Samba
11. Clap: Ta Ta Ti-ta-A Ti-ta-A-ti TaTa
12. Play with stick and stop with LH
13. If don’t have a Tamborim, can use a plastic plate or lid, with a stick or chopstick.
14. Difference between pulse and rhythm
- Rhythm is longer/shorter sounds, combined with silence
- Pulse is constant and the same — doesn’t change
15. Ganza (Shaker) (Say ‘Ganza’ for the Rhythm Ta-A Ta-A)

Keep ganza horizontal, not tilted

16. Put Surdo, Tamborim and Ganza together

NoURW
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LESSON 2

LESSON 2 QUIZ

WATCH THE VIDEO THEN ANSWER THE QUESTIONS IN

THE QUIZ!

opinion stoge

Samba Workshop 2

1. Agogos are a type of cow bell made of Iron with two different pitches.

2. Using your arm, ta in two different places for the two different pitches,
make the pattern “It is fun to play A-go-go”

3. Can use a saucepan and a wooden spoon to have a similar sound.

4. Pitch is the difference between sounds. You can have low or high
pitches.

5. The Caxia is a mid-range drum and is a Brazilian type of snare drum. It
has metal wires on it to give it a buzz sound.

6. To play the Caxia part- “Play Ca-xia like this”. Tap it on your stomach first
and say the words, then try on a drum.

7. The Ganza part can be played moving your hands high to low to create a
different sound. Imagine hitting an imaginary wall in two places that are
not to far apart. It might take some practice.

8. Try playing a few rhythms together in a group keeping the different
rhythms in time with each other:

Ganza part “Gan-za, gan-za”, “Sur-do, sur-do, sur-do”, “It is easy let’s
play the sam-ba”, “It is fun to play a-go-go”.
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Consolidate

Take quiz 1 and 2 on samba

Samba WOFkShOp 1 Quiz The style of music we learnt in the workshop is cz

1. The music we learned in the video comes fron

[ & P

Brixton Brazil Bulgaria? Samba Zumba Simba ?

peas, lentils and beans,
a steady beat, like a heart beat.

a measured amount of an isotopic label given to a
culture of cells.

The largest samba drum is called the: |.c d'rum is called a

a good word to use in scrabble or hangman,

combinations of sounds and silences.

a word that is really hard to spell.

Sir Duke
. . tambourine
This drum is called a
Surdo
tangerine
Sermon

} ‘ot (K : tamborim
This lisiRinent s clilada Raul described 'pitch' in music as

ganza
gonzo

gangster

how high of low the sound is, P’
Caixa ‘\—/ |

a roof with a steep angle.
Kylie Setors you .\ ,')

8 3 large grass area with white lines on it and goals at
Pasha AsoB either end.

Wake me up

22



Lesson 5 - Connect

Title- Brazilian Samba

LI' To be able to hold one Samba rhythm against another

=To be able to participate in a Call and Response dialogue, appropriate to

Samba

INSTRUMENTS OF
SAM B

Questions to think about:

1.Explain why all of
these Bateria of
percussion
Samba belong to the
“Untuned Percussion”
group of instruments.

2.For each of the
instruments described
above, find an
example of an
instrument that you
have in your music
classroom that is most
similar to it with a
similar TIMBRE and
SONORITY.

3.Why are all the
instruments used in
Samba very loud?

5 MINUTES READING #3

Samba features a large percussion ensemble called a Bateria (meaning “drum
kit” in Spanish and Portuguese)

Surdo (shown left)

A bass drum used to mark the beat of samba music. They keep a steady beat
and alternate between higher and lower pitches. A smaller Surdo often plays
an important role within the ensemble.

Repinique

A small drum like the snare drum but taller that is
usually played with one stick and the bare hand. It has
a more metallic sound than the snare drum and can be
used to play solo cues such as call and response
patterns.

Agogo Bells (shown above left)

A cowbell sounding instrument with two bells that is struck by a wooden stick
used in Samba music. The bells can also produce a sound by squeezing them so
that they strike each other. Like the Tamborim the Agogo Bells play more
complicated rhythms than the Surdo or Chocolo often featuring syncopation.

Caixa de Guerro (shown above left)

A drum similar to the Repinique but with springs on the bottom to create
vibration much like a snare drum.
Tamborim

This is a small-headed drum that is tuned very high

and struck very quick and sharp with a flexible stick.
The player can press and tighten the skin or dampen  *
the sound whilst playing and plays more complicated, often syncopated

rhythms than the Surdo or Chocolo. \\\ .
M by
% ]
I

A shaker made of either many small cymbal like metal pieces or a large metal

Chocolo

cans filled with rocks, sand or other material. It plays even notes throughout.
Z

Reco-Reco

This is a scraper which plays the same time values as the chocolo.
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Activate —

1)Match the description with the correct instrument

2)Label the pictures underneath with the correct instrument name

REPINIQUE Types of shakers that plays even notes
through-out

CHOCOLO A cowbell with two pitches, one high
and one low

RECO-RECO This is a whistle used by the leader to
signal an instruction to the samba band

AGOGO BELLS This is a scraper which plays the same
time values as the Chocolo

APITO A small drum with a
single drum-head played with a stick

TAMBORIM A small, high-pitched double-headed

drum used to play solo cues such as call
and response patterns

SURDO A snare drum played with two sticks
which can play fast and
repetitive rhythms

CAIXA DE GUERRO A large bass drum which is the “beat

keeper” of the samba band
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Demonstrate

Watch the videos on Samba and learn the samba
drumming techniques
LESSON 3

LESSON 3 QuUIZ

WATCH THE VIDEO THEN ANSWER THE QUESTIONS IN
THE QUIZ!

LESSON 4

) sarvs vegsons ROM  LESSON 4QuIZ

WATCH THE VIDEO THEN ANSWER THE QUESTIONS IN

THE QUIZ!
START

Powersd by opinion stage

’ -

A

AMBR LESSON 4
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Consolidate

LESSON 3

LESSON 3 QUIZ

WATCH THE VIDEO THEN ANSWER THE QUESTIONS IN
THE QUIZ!

START

LESSON 4 QUIZ

WATCH THE VIDEO THEN ANSWER THE QUESTIONS IN
THE QuIZ!

START

Take the quiz 3 and 4 after the video and log your
score.

Quiz score 3:

Quiz score 4:
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Lesson 6 - Connect

Title- Brazilian Samba

LI- To be able to identify the structure of samba music
and its cultural context

o~
g ’
" .
< B
o L

Samba is Mardi Gras or carnival music from Brazil that features a large
percussion ensemble. It is music to dance to and had its own characteristic
rhythms that distinguish it from other Latin-American music. It originates in
Rio de Janeiro, the result of a unique musical fusion of Angolan, African,
Portuguese and Spanish/Cuban cultures. Today, different types of samba
have evolved, but by far the loudest, and most brash, is Samba Batacuda.
Samba Batacuda is a purely percussion form of samba and is very popular in
Rio de Janeiro where a large number of samba schools exist. Competition
between them is fierce, and year the Mardi Gras celebrations include a huge
street procession in which every Samba school is represented, each
competing for the prize of best performance of the year.

Samba is used as a backing to a song especially composed for the carnival on
a theme such as the environment. The singers and the tuned percussion
instruments ride on the decorated float and the percussionists walk, or
rather dance, behind. Here in the UK, the style is catching on fast and most
cities now have samba schools which regularly perform in carnival
processions.

Questions
1) Where does Samba music come from?
2) What is Samba Batacuda?

3) Describe the influences of Samba music?
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Activate

Look back at the samba Knowledge Organiser on page
4 and fill out the correct structure of Brazilian Samba
music. Use the words below to help you.

S

Intro / Coda / Groove / Break /Mid-section

Remember sections may be used more than once!
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Demonstrate

Watch the video on Samba and learn the samba
drumming techniques

LESSON 5

LESSON 5 QUIZ

THE QUIZ!

Opinion Stage -

WATCH THE VIDEO THEN ANSWER THE QUESTIONS IN

Call and response pattern
Answer my drum

Yeah!

Answer my drum

Yeah!

Answer my drum

Let’s play the sambal!

The groove patterns

Choose and play a part you are
confident in:

“This is easy let’s play the samba” —
Tamborim

“Sur-do” — Surdo (dampen with
hand on the first beat and take off
for the second beat)

“Gan-za, Gan-za” — Ganza (twice as
fast as the surdo part)

“It is fun to play Agogo”- Agogo bells
“Play Caixa like this”- Caixa
Improvisation- Stretch task

Choose a melodic instrument for a
solo improvisation

Lyrics-
There’s Copacabana and Ipanema
Football at Maracana

There’s Sugarloaf Mountain and
Christ the redeemer

Let’s all go to carnival
Oh, oh, let’s go to Rio
Oh, oh, let’s go to Rio
Oh, oh, let’s go to Rio

Oh, oh, let’s go to Rio
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Consolidate

Name three instruments in Samba music
1)

2)

3)

Complete quiz 5 after the video-

What did Raul say this instrument is called?

LESSON 5

LESSON 5 QUIZ

WATCH THE VIDEO THEN ANSWER THE QUESTIONS IN
THE QUIZ!

START

Faster
Opinion Stage -

Slower

‘Onomatopoeia’ means

s g @ s whi
How long does the Rio Carnival last for? Mike said themsic Asmadenp ol whidh
elements?

You hit it

Hydrogen, oxygen and fuel

You pull the stick which is attached to the head

5 days

1 perwcn playing Tusic oo their cun Drumming. moving. liughing
You blow on it
5 minutes

1t huas the same neme 2 s sound

Groove/pattern, Call & Response, Song

Sobn Lemnon's wite's Solll name
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Lesson 7 - Connect

Title- Brazilian Samba

LI- To be able to create our own Samba words and rhythms

Follow the link and join in with the body percussion for Bruno
Mars Uptown funk:

https://www.youtube.com/watch?v=uzXpvILRMog&t=28s

Activate

Watch the video here to see an advanced body percussion
group:

https://www.youtube.com/watch?v=sb-2VsE2y-U

Note down any three body percussion techniques you notice:
1)
2)
3)
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https://www.youtube.com/watch?v=uzXpvILRMog&t=28s
https://www.youtube.com/watch?v=sb-2VsE2y-U

Demonstrate

Make up your own body percussion piece using a
mixture of the following:

)

Write out your rhythms in the grid below, there is an
example to help you:

Snap Snap Pat Snap
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Consolidate

In the thought cloud write any keywords you
remember from this drumming unit:

oO

Congratulations you have completed your music Summer
Term B booklet!

] e
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Notes:
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