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Throughout the project ‘Recipes’, you will research a range of artists and
different types of media and skills. You will explore drawing, water colour,

acyrylic, mixed media, penl/ink, Gyotaku, mono printing, marbelling and collage.
You will work in your sketchbook but also produce larger scale pieces of work

out of your sketchbook which will count towards a ‘selection of further work’ for
your portfolios/coursework. Your coursework is worth 607. of your final grade.

You will end the porject producing a unique piece of art work that shows links to

your artists and your sketchbook work. During the project it is vital that you keep

Unit |
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NATURAL FC
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DEFINITEON OF NATURAL FORMS
objects in nature in their original form.

Examples: Leaves, flowers, pineconss, seaweed,
shells,

bones, insacts, stones, fossils, crystals, feathers, birds,

fish, animals — in fact anything you can find in nature
- complete or part of it.
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- PLACES TO VISIT:
e Gibbered Garden -
Harlow
® Henry Moore
Foundation — Much
Hadham
¢ Botanic Gardens
Cambridge
¢ Kew Gardens - London

® Natural History
Museum - London

* Parndon Mill Studios,
Harlow — Offer print
classas

¢ Curwen, Cambridge -
Offer print classas

® The little arts
workshop, Bishop
Stortford — offer clay
workshops and various

o Williarm Morris

e Andy Goldsworthy

o Angie Lewin

e The Cerarmic Botanist
o Hannah Dale

e Anna Atking

o Arfeen Wile

o Clare Curtis

e Vincent Van Gogh

o Georgia O'Keele
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Natural Forms Checklist

Page

Completed

Teacher comment

Visual Mind map

Kathy Morton Stanion — A01
Artist Research page

Recording observational drawings
of shells — mixed media

Shell batik in the style of Kathy
Morton Stanion

Henry Moore artist research

Henry Moore bone observational
drawings

Karl Blossfeldt Artist Research

Karl Blossfeldt chalk and charcoal
drawings

Kew Gardens research

Karl Blossfeldt/Kew Gardens pho-
tographs and analysis

Karl Blossfeldt photoshop and
analysis

Anna Atkins artist research

Cyanotypes and photograms

Final idea 1

Final idea 2

Final idea 3

Final piece

Project Evaluation




Create an imaginative page with a mind map of as many things you can think of that
relate to natural forms, branch out in to topics and then list as many things under that
. topic as possible!
For example,
~+  Animals: Birds, Butterflies, Spiders, Insects, Cats, Tigers, Lions, Horses
: Nature: Weather, seasons, rain, frost, snow, sunshine, droplets, autumn leaves
Forms: Shells, fossils, beehives, skeletons, spider webs, burrows, crystals
LI: To discover and research the many topics that link to Natural Forms

In order to achieve higher marks in

Assessment Objective 4, you need to show
. LI: To produce a
that you understand the work of artists, T e
designers and craftspeople. ofyour chosen

artist, working |

in that style and
linking their

Success Criteria: work to your
» Have you included photographs of her work e
and printed examples of her work?2
Have you included at least x3 observational
drawing studies of his work?
Are your drawings representing the style of her
work?
Have you included information about the artist?
Have you used your own opinion about the
work?
Have you written about form, context, content,
process, mood?
Must be a double page spread




Recording observational drawings of shells —~A03

* Now we have looked at Kathy

with this theme to develop our

drawing skills.

* You are going to create a double
page using mixed media to present
your observational drawings.

Techniques you must include:

* Pencil
» Pen/Biro/Ink
» Water colour

» Colour pencill

» A mixture of the above (gg; pencil
and pen, water colour and ink)

LI: To produce a mixed media series of =
observational drawings from a primary :

ANNOTATIONS

As a general rule, always try to say.
- WHAT you have looked at
- WHO made it
- WHEN it was made
- WHY it is inspiring to you
- HOW it will effect your own work

When talking about your own work, try
to say:

- WHAT you have done

- HOW have you done it

- WHAT inspired you

- WHAT else did you try

- WHY is it successful

- IS there anything you would change

ALWAYS TRY TO BE POSITIVE!

observation.

Page Presentation, success

c

eria:

Your drawings should include a
range of at least x5 tones.

You should include a range on
mark making techniquesTo
show texture.

You should experiment drawing
on collage

REMEMBER do not make up
whcfé/ou are drawing! You
should have your eyes 50/50 on
your page and on your object!

You must include the x5 .
techniques asked of you (Pencil
, Pen/Biro/Ink, Water colour,
Colour pencil, a mixture of the
above (eqg: pencil and pen,
water coloorand

PRESENTATION [S THE KEY, your
page must be full with
interesting compositions, all
writing must be neatly
presented.

Have you annotated your
work?

NOTES:




n-A02

Creating a Batik Piece:

1.  Geta blank piece of fabric and draw
lightly in pencil your shell designs
(you must be drawing from
observation!).

Guide your wax on to the areas that
you want ‘blocked’ out.

Once the wax is dry apply your ink.

Once you have completed your piece
annotate your work on a separate flap
to tie in to your sketchbooks

The wax is HOT! Remember this!

Success criteria:
Is your composition full?
Have you included texture
details?
Have you used a range of
colours?
Have you colour blended?
Have you annotated your
work?
Have you included at least x3
drawings of shells?
Does is represent the artists

style?

ANNOTATIONS

As a general rule, always try to say:
- WHAT you have looked at
- WHO made it
- WHEN it was made
- WHY it is inspiring to you
- HOW it will effect your own work

When talking about your own work, try
to say:

- WHAT you have done

- HOW have you done it

- WHAT inspired you

- WHAT else did you try

- WHY is it successful

- IS there anything you would change

ALWAYS TRY TO BE POSITIVE!

Henry Moore Artist Research — Ao1

The following headings and questions can help you to
structure a piece of writing and understand a piece of
arfwork. Always remember to use your own words so that
you are expressing what you think.

* Form

* Context

* Content

* Process

* Mood

(The above fitles are all in your artist research booklets,
you should be answering ALL the questions under these
titles).

Remember that these questions are a guide only and are
intended to make you start to think crifically about the art
you are studying and creating {(Use the hand out sheets
A01 to help you with this page)

“PRESENT THE PAGE IN THE STYLE OF YOUR ARTIST™

Success Criteria:
Have you included photographs of his work
and printed examples of his work?
Have you included at least x3 observational
drawing studies of his work?
Are your drawings representing the style of his
work?
Have you included information about the
artist2
Have you used your own opinion about the
work?
Have you written about form, context, content,
process, mood?

LI: To produce a through analysis of your
chosen artist, working in that style and
linking their work to your project.




U>mo pencil, biro pen, water
ks and fine liners you ANNUTATIUNS

QOlﬂg fo create a dOUble $ a general rule, always try to say.
spread of observational -WHAT,cuha*n looked at
ngs of bones. You will be - WHO made it

- BT y = a2t - WHEN it was made

2xperimenting in Theae‘me@(b to - WHY Ris inspiring to you

replicate Henry Moore's artist - HOW it will effect your own work

style. Use the drawing examples
own here to help you with your

When talking about your own work, try
to say

page presentation. - WHAT you have done
- HOW have you done it

Success Criteria:
Have you included mixed media2 Chalk,
water wash, biro pen and pencil2
Have you included at least x4
observational drawings?
Have you experimented drawing on
different backgrounds? - Black/brown
paper, tissue paper
Have you included mark making
techniques?
Have you used a range of at lease x5
tones?
Is your page to a GCSE presentable
standard?
Do your drawings show shadows?
Have you annotated your work?2

LI: To produce a mixed media series of
observational drawings from a primary
observation.

NOTES:

NOTES:

See teacher for instructions.




Karl Blossfeldt Artist Research — AQ1

The following headings and questions can help you to

structure a piece of writing and understand a piece of

artwork. Always remember o use your own words so that you

are expressing what you think. LI: To produce a

Form mixed media series of
observational

Context

drawings from a
Content primary observation.

Process

Mood
*PRESENT THE PAGE IN THE STYLE OF YOUR ARTIST!*
» Success Criteria:

* Have you included photographs of his work and printed
examples of his work?2

Have you included at least x4 observational drawing
studies of his work?

Are your drawings representing the style of his work?
Have you included information about the artist2
Have you used your own opinion about the work?

Have you written about form, context, content, process,
mood?

NOTES:

Karl Blossfeldt developmentis — A02/3

LI: In your sketchbooks you are going to create an a3 drawing of a natural forms object
in the style of Karl Blossfeldt. This means your drawing must take up the whole page in
your sketchbooks.

You will be using chalk and charcoal, it will be your own personal choice for you to
decide if you are working on to black or white paper.

Chalk and charcoal is messy! So put on an apron, roll your sleeves up and do not forget
to ask Miss Martin or Mrs Friedner to spray fix your work once it is finished.

You will be working on A3 sheets of black and white paper and then attaching them in
to your sketchbooks.

Success Criteria:
Is your drawing of A3 size?
Have you used a white or black sheet
paper (NOT drawn directly in your
sketchbook?
Diaes /ol rimadng soaz fee s When talking about your own work, try
tones? to say
Have you included texture and mark - WHAT you have done
making? - HOW have you done it
Have you used chalk AND charcoal? - WHAT inspired you

AT - WHAT else did you try
If you have finished has your work - WHY is it successful

been sprayed|fix? - IS there anything you would change
Have you completed your
annotation? ALWAYS TRY TO BE POSITIVE!

NOTES: Remember after you have completed these drawings you will need to produce your Kew garden research page and
present your photographs from the trip (refer to the checklist for order).




Karl Blossfeldt developments PHOTOSHOP: A02

Success Criteria:
g LI: To learn how to
» Have you edited af least x4 manipulate images in
photos in the style of Karl photoshop.
Blossfeldte

siossoiahes | ANNOTATIONS

pho’rogrophed them and As a general rule, always try to say:
2 - WHAT you have looked at

not yous 5 - WHO made it

Have you printed your - WHEN it was made

photos and put them in - WHY it is inspiring to you
your sketchbook?2 - HOW it will effect your own work

Is your page presen’red When talking about your own work, try
to say
- WHAT you have done
- HOW have you done it
- WHAT inspired you
. . - WHAT else did you try
Have you included images - WHY s it successful
of Karl’s work to compdare - IS there anything you would change

2
to yours? ALWAYS TRY TO BE POSITIVE!

NOTES:

Karl Blossfeldt develo ments CLAY LI: To manipulate 2d design ideas in to 3d or a form of

relief.

In this lesson you will produce a relief
piece of clay work from your
photographs that you took for your
previous homework. You will produce a
square tile 16cm by 16cm and you will
use your photos to build a relief from
observation.

Success Criteria:

Is your tile 1cm thick?

Is your tile 16cm by 16cm?

Have you included a from of relief?
Have you created mark making in the
clay?

Does you natural form look like your
photo?

Have you used any imprinting
methods?

NOTES:




Anna Atkins Artist Research — A0Q1

The following headings and questions can help you to
structure a piece of writing and understand a piece of
artwork. Always remember to use your own words so that you

are expressing what you think.
Form
Context
Content
Process
Mood

*PRESENT THE PAGE IN THE STYLE OF YOUR ARTIST!*

+ Success Criteria:

LI: To produce a through
analysis of your chosen
artist, working in that style
and linking their work to
your project.

ory i Ao

* Have you included photographs of his work and printed

examples of his work?2

Have you included at least x4 observational drawing

studies of his work?

Are your drawings representing the style of his work?2

Have you included information about the artist2

Have you used your own opinion about the workg

Have you written about form, context, content, process,

mood?
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Anna Atkins Cyanotypes and Photograms— AQ1

For this section of the project you will be
producing cyanotypes and photograms.
Both will require prep and the dark room.

What you will need:
* Natural objects

» (yanotype paper
* UVlight

* Dark room

You will be completing this in groups so
make sure you are working in your
sketchbook while you wait your turn.
Research the process of both methods so
you are familiar with the process when it's
your turn in the dark room.

LI: To learn to process of
producing a cyanotype and a
photogram.

ANNOTATIONS

As a general rule, always try to say:
- WHAT you have looked at
- WHO made it
- WHEN it was made
- WHY it is inspiring to you
- HOW it will effect your own work

When talking about your own work, try
to say

- WHAT you have done

- HOW have you done it

- WHAT inspired you

- WHAT else did you try

- WHY is it successful

- IS there anything you would change

ALWAYS TRY TO BE POSITIVE!

A
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Final piece: Planning and Producing

Assessment Objective 4 is about presenting a
personal, informed and meaningful response, from
your initial research through to the final piece.

You need to demonstrate analytical and critical
understanding as you respond to your theme.

You must show that you have understood the theme,
and that you have an understanding of the way
artists, designers or craftspeople work. You need to
demonstrate this understanding in your research and
development studies, as well as in your final piece.

To make a meaningful response it is important to
demonstrate that you have selected suitable source
material and media. You need to make connections
between your work and suitable contextual sources.
You should record your ideas as you develop them
into a completed final piece.

Final Idea planning— Aos

Produce x3 A4 pages based on
different final piece ideas. On
each of these pages you will
trial ‘mini’ final pieces. This will
help you solidify a final idea for
your final piece. Evaluate each
idea.

“Present a personal and meaningful response that realises

intentions and demonstrates understanding of visual
language”

OUTCOME

PRESENT
FINAL IDEAS

DEVELOPED AS PLANNED
CLEARLY RESPONDS TO
ARTISTS EXPLORED

CONNECTION

LI: to develop
and practice
final piece
ideas.




EVAl“K‘! ‘ } “.[l! E rme
< b
.‘ a .‘ Subject - what is shown in the artwork, such as a portrait or a still life

Composition - how the elements of the work are arranged, le whether they're close together
or far apart
Foreground and background - elements that appear to be in front or behind other aspects of
In your evaluation you will need to look at your project as a whole and discuss its successes the artwork
and weaknesses. The evaluation is intended to help others understand what you were trying Lina = can vary in wickh, length, curvature, colour'or divection
Shape - describes the two-dimensional outline
to achieve. You need to be honest when talking about your work, as it is essential that you Form - describes a three-dimensional object
show that you can reflect critically and analytically about the work. Texture - the way surfaces look and feel, ie rough, smooth, soft, etc
Tone - shading, from dark to light
Evaluating your preparatory work
. What was the theme for the unit?
. What was your starting point and how did your ideas develop through the project? -
. g LI: To evaluate the project
. What reference material did you find?
How did the reference material you looked at help or inspire you? ‘Natural Forms’
. What materials, tools and techniques did these artists/photographers use?
. How have your skills developed during the unit to help you mimic these techniques?

Evaluating your final piece
1. How have you used formal elements such as line, tone, colour and shape? (see Key
Language)
. Did they materials, tools and techniques you developed for this unit work successfully?
. What meaning and messages did you want to convey?
. How does the work communicate these messages?
. To what extent and were you successful in communicating the message?
. Are you happy with your final piece? Are there any elements you like in particular?
. Is there anything you would change? List any changes you have made throughout the
developmental process and state why.
How is your work influenced by the reference material?

8.
9. How successful have you been in incorporating the artist/photographers ideas in to your
own work?

10. If you had time to develop the work further, what would you do?

NOTES:

Extension tasks

In the rest of this booklet is a list of ‘out of sketchbook’ extension
tasks.

These will be larger scale pieces inspired by the artist you have
looked at. Alternatively you can research your own new artists and
create studies from these. If this is something you would like to
do, speak to your teacher about appropriate

presentation for this.

It is down to you to let your teacher know what technique you
would like to work on so they can prep the materials for next

lesson. This is a stage for you to work more independently and on
a larger scale using inspiration from your sketchbook. You can

produce as much work as you like within each technique.




Mixed Media Shell Study

In a scale no smaller than A3

create your own shell.

-Lightly sketch out your

shape

-Create a texture, sand string,
sand paper etc...

-Paint your shell

Jo Sheppar




Efching

An intaglio technique, drypoint is usually done on copper plates as the softer metal
lends itself to this technique. (Intaglio refers to any printmaking process which involves
making incisions or indents in a plate, so when the ink is applied and then wiped off, ink
remains caught in the incisions and creates the image).

The process of incising for drypoint creates a slightly raised ragged rough edge to the
lines, known as the burr. When ink that has been applied to the plate is wiped off both
the incised line and specifically the burr receive ink when the plate is wiped, giving the
printed line a distinctive velvety look. Owing to the delicate nature of the burr, drypoint
is usually made in small editions, stopping before the burr is crushed by the pressure of
the intaglio press. Drypoint is often combined with other intaglio techniques, such

as etching.



https://www.tate.org.uk/learn/online-resources/glossary/i/intaglio
https://www.tate.org.uk/learn/online-resources/glossary/i/ink
https://www.tate.org.uk/learn/online-resources/glossary/e/etching

Felting

Options:

. Needle punch felting
« Machine felting

. Fabric felting

What is Felting? Basically, it is the process of turning

loose wool locks or wool roving into a piece of fabric by
connecting the individual fibers. There are several ways
of accomplishing this so lets dive right in!

https://www.fiberartsy.com/felting-a-beginners-guide/



https://amzn.to/39aFJjs
https://www.fiberartsy.com/felting-a-beginners-guide/

Lino

A linocut is a relief print
produced in a manner
similar to a woodcut but
that uses linoleum as the
surface into which the de-
sign is cut and printed
from.

The lino block consists of
a thin layer of linoleum (a
canvas backing coated
with a preparation of so-
lidified linseed oil) usually
mounted on wood. The
soft linoleum can be cut
away more easily than a
wood-block and in any di-
rection (as it has no grain)
to produce a raised sur-
face that can be inked and
printed. Its slightly tex-
tured surface accepts ink
evenly.

Linoleum was invented in
the nineteenth century as
a floor covering. It be-
came popular with artists
and amateurs

for printmaking in the
twentieth century.



https://www.tate.org.uk/learn/online-resources/glossary/p/print

Chalk and Charcoal / Pen
and Ink

“3 \ &’A\y\
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On a larger scale no small-
er than A3 experiment
drawing from primary
observation using
different drawing

materials.




Mono printing on interesting
backgrounds.

Monoprinting is the process of making a print using ‘mark making’.

A mark can be a line, a dot, a scratch, a curve, a thumbprint and so on. Using different
tools can help create different thicknesses and types of marks.

The colour used to create monoprints is usually water-based ink. A roller is used to ap-
ply the ink evenly over the a printing sheet. This is usually an acrylic sheet or other

washable flat surfaces.

Create a series of different backgrounds to print your mono prints.




