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LESSON 1- THEORY - LO: -To develop basic knowledge of the key facts in the professional dance work ‘Artificial Things’.

DART: > TASK 1: -Read the fact-file ‘Artificial Things’ below & highlight the key facts.

Artificial Things (Scene Three)

GCSE Dance (8236)
P

Immersed In Stopgap’s work since 2003 Lucy Bennett has ieamt to
plend and expand the dynamic Interaction of dstincily difierent
dancers. Working as a choreographer within a company of markedly
diverse gancers has aliowed Lucy to develop, define and encapsulate

her love Tor expressing human storles through dance.
Chorsagraphar AS 3 dancer Lucy worked with 3 varlety of choreographers. As the

resldent choneographer and, since 2012, the Artistic Director of the
company, Lucy has changed Siopgap into 3 company that can
concelve original kleas with key collaborators, whilst taking leadership
aver the creative Procsssas.

stopgap Dance Company creates exnliarating dance prodwctions for
national and International towring. This choreographer-ied company
empiloys disabled and non-disabled artists who find Innovative ways
Company io collaborate. Stopgap values a ploneering spirtt and Is commitied 1o

making discoveries about Integrating disabéed and non-disabled
people through dance and nuriuring disabled and non-gisabled artists
for making Inciusive works.

“DifTerance 15 our means and our mathod™
E:_rt'“ “T"“r";‘g 5" February 2014, UK Premiere

Dance siyle Inclesive contemporany dancs

Lucy Bennett uses a collaborative approach within her choreography.
Stopgap's dancers are encouraged to actively contribuie to the
Choraographic process throwgh choreographic tasks that Bennett Intlates. Much of
approach the material from scene three has bean diven by Lawra Jones'
mawement In her whesdchalr and has been translated by the standing
dancers Dawikd Wilidridge and Amy Butles.

The embryonic iImage for Antifcial Things as 3 whole was a snow

cowered Wrban landgscape with an Isolated figure perched on a

collapsed wheeichalr. This figure s being observed from afar as If

through a snow globe.

R The mysterious paintings by ihe Serdlan artist Goran Djurovic also
influencad the deskgn, costume and choreographic Images within il

the scenss.

The dancers' personal experiences provided Inspiration for the

choreographic tasks.

Scane three |5 the final scene of Amclsl Things. The undenone of

the scense s about the characiers coming to iefms with life’s
imitations - we all Iive within cenain confinemeants, and we are subjact

Choraographic 1o the gaze of 'the other. The characiers acting out this somowtul but
Intentlon peaceful scens are stll constricted within a snow globe that signifles
thesa ideas. Within the scene however, the characters find a
resolution by coming together, and as the scene comes to a close,




they sumender bo the fact that we all have to llve with Individual
reqrets.

Dancars

4 dancers (2 male | 2 femaie)

Duration

20 minues

Structure

Armfclal Things consists of thres sgenes. The first scene deplcts the
underlying tension betwesn the characiers, and the second scene ks
exciting but Wolent, where the characters s2ek likeration from the
suffering austerty. This leads to 3 tragedy, and scene thiee Is Its
aftermath, where the characters are more penshve.

Scene three opens with two dusts. The first Is ground-oased contact
wark involving a dismantied wheelchalr. The sacond duet was
influencead by the dancers Improvising amound the Idea of Inviting
touch, and leading and following,

The group then unites and use ground-basad contact work to stay
connected whilst manipulating the dismanted whesichalr.

The trio of Amy, David Wildridge and Lawra begins o find harmony
whiist dancing wih one another and Lauwra's whesichalr. Follzaing
Lawra's lead they explore the mowvement of the chalr, and each
dancer lakes responsibiity for the whesichair. The o eventually
gathers around David Toolke, wha has been watching from the witine
{glass display cabingt), and they re-enact porraits of past tamily

photos Influenced by the paintings of Djurovic. They find siliness as I
frozen In the snow globe.

David Toole leaves the group as the music 'The Sunshine of Your
Smiwe’ begins and finds a lonely spotiight. He dances a simpie 5060
focusing on faclal expression and physical storytelling to the song that
his father usad to sing when he was young This solo ks a tribuie to his
Tather.

David returns to the group and s frozen In time with the other
characters as the scene comes o 3 close.

Aural gatting

For scene three Andy Higgs wanied o create a futurisiic atmosphare
acknowledging that ime had passed and that the old ways had
oroken oown. He usad the whale of the pland both Inslde and out 1o
create a cold, amblent spund. He also used the sound of the paper
snow and Incorporated other sound effects such a5 a distant emble,
wind and footsteps through snow. Elements of the song The
Sunshine of Your Smile’ were mixed Inio the atmosphens often
sounding distored or as If drifing in on the wind. The final secton
us2s the full version of the song.

Costume

Designed by Anna Jones, the costumes are 3 wash of blue and
green, mesging with the backdrop. It 100ks a5 If paint Is running from
the garments, which |5 3 reference io being stuck In one of the
paintings by Djurovic. Outer garments Worm In previos SC2nNes, such
as |ackels and jumpers, are removed In this scane to deplct that tme
has moved on.

Lighting

Designed by Chahine Yawovan. For much of the plece the lighting
foCcuses In DN one or Hwo EFID'IE. It ogEns out In the middie, with a blue
wash and wamm and cool slda ||'g|'l'||l1lg before Iﬂl}ﬂﬂg doan o anather
E-Pﬂ[ Tor the final 5000.




Performance

. Proscenium arch
environment

Designed by Anna Jones. The set is influenced by several paintings
from the “Untold Secrets’ collection by Goran Djurovic. It consists of a
crudely painted heavy backdrop in which paint looks as if it is running
down the canvas. In scenes one and two this s painted with brghthy
coloured strips, which are removed for scene three to create calmer
visuals. This scene change signifies the change of mood. The vitnne
15 on its side with a snowdnft inside the cabinet. Paper snow is
scattered on the ground in a diagonal from the vitnne fo Laura who is
downstage nght. In front of the vitrine there are two stools and a
headless suit on mannequin legs perched on a third stool.

The dance floor is a light grey and around the edge is a wooden
frame reflecting the colour, shape and restriction of the vitnne. This
emphasises the fact that the audience is looking into the snow globe
of artificial things.

Staging/set

TASK 2: - Watch the professional dance work video ‘Artificial Things’using the following anthology link: -
https://vimeo.com/225386059

DIP: -TASK 3:

OVERVIEW - Task 1: Fill in the blanks
----X

Is the final scene of Artificial Things. The undertone of the
scene is about the characters coming to terms with

- we all live within certain confinements, and we are

subject to the gaze of ‘the other. The characters acting out this
but peaceful scene are still constricted within a
that signifies these ideas. Within the scene however, the

characters find a by coming together, and as the scene
comes to a close, they surrender to the fact that we all have to live with
individual



https://vimeo.com/225386059

Task 4: Using the key that information that you have highlighted in the fact file above,
complete the grid below in your own words. Try and make it look interesting to revise
from e.g. use images/colour.

CHOREOGRAPHER

COMPANY

DATE FIRST
PERFORMANCE

STIMULUS

CHOREOGRAPHIC
INTENTION

DANCE STYLE

CHOREOGRAPHIC
APPROACH




DANCERS

STRUCTURE

PERFORMANCE
ENVIRONMENT

STAGING/SET DESIGN

COSTUME DESIGN

LIGHTING DESIGN

ACCOMPANIMENT/ AURAL
SETTING




REFLECTION
P Y

D TF

Task 5: -

- Style/Movement
Intention
Physical Setting
Aural Setting
Inclusive dance

1. Describe your first impressions of Artificial Things? Think about the following;

] ] E.g. justify your
2. Explain what the key themes/styles might be? interpretations with an
example.

Dancers

3. Give an opinion of Artificial Things in comparison with other works you have seen? = Movement/Style




LESSON 2 THEORY LO: - To understand the type of dance company that Stopgap is and recognise their movement style.

To develop an informed appreciation of the structure & constituent features in Artificial Things.

DART: > TASK 1: - Read the article below on ‘Stopgap’ inclusive Contemporary Dance’ and highlight key information linked to
the company and movement style: -

Arts head: Lucy Bennett, artistic director,
Stopgap Dance Company

The creative chief on diversity in dance, challenging the artform’s accepted rules and why the best ideas
begin over a cuppa

Interview by Matthew Caines
Tuesday 8 April 2014 11.00 BST

Hi Lucy, what can you tell me about Stopgap Dance Company?

Stopgap Dance Company makes evocative dance productions with exceptional disabled and
non-disabled artists. We nurture and work with expressive artists who have strong
personalities and stories to tell. When they get together to devise original works, the outcome
has a real emotional punch, which pushes you to look at the world in a different way.

A sense of pioneering spirit and collaboration are really important in our company and we are
constantly making discoveries about what kind of productions disabled and non-disabled
artists can make. Some of our dancers have been working with each other for over a decade
and have huge experience in integrated dance. We recently stepped away from being a
repertoire company so that we can really look at our own choreographic practice in detail and
make our distinct artistic voice heard.



What are the implications of integrated dance and how do you approach it as artistic director?

Integrated dance for us is about discovering new and unusual dance vocabularies. We use our
different physicalities, experiences and learning styles to find innovative and alternative ways
of expression and movement. We often convey this by saying: "difference is our means and our
method.”

The process of innovation sometimes reveals interesting social dynamics within the team, and
I try to find ways to knit these into the production. Now that we are making our own work, we
can use our creation process to reconstruct some established ideas about integrated dance -
our new work Artificial Things is full of new and unusual dance sequences that came from
looking at things in more detail.

[ think we have gone a little bit further in questioning the usual shapes and accepted rules of
dance. By taking full control of the creative process, a much deeper exploration was possible.
I'm fortunate to have a collective of dancers who are inquisitive,

Does this kind of integrated work present any challenges?

We need longer creation periods than most other companies because we are working with
diverse bodies and varying paces of learning. The diversity does make creation of new material
more complicated. Even when we find new ideas, it takes longer to find consistency with a
diverse cast because there are so many performance variables for wheelchair or learning
disabled dancers, but experience has taught us that the material eventually will tighten with
practice.

It's often hard for new company dancers to adjust to our tempo, so we seek out those who
could get used to it. But this slower pace and mishaps are not all negative; it can encourage a
supportive environment, which helps to develop a great team spirit. The dancers realise they
need each other to do what they do, and their co-dependence is very much reflected in our
work,

Dance is often seen as a very image and body-led artform - how much is integrated dance
challenging that?

Dancers like Dave Toole, who had a starring role in the London 2012 Paralympic Games
Opening Ceremony, had a huge impact in changing traditional ideas about who can dance.
London 2012 raised so much awareness of inclusive and integrated performance. It was quite
emotional seeing so many great disabled and non-disabled performers putting on such an
amazing spectacle.

Where we need to make better progress is how we involve learning disabled artists and
recognise the contribution they can make. Chris Pavia, who has been working with Stopgap for
15 years, devised one of my central characters in Artificial Things through a direct dialogue
with me. His raw imagination and the ability to be "in the moment" is fascinating and I hope
that his performance will change perceptions about learning disabled artists.



DIP: > TASK 2: - Using the information in the article above, answer the following questions: -

1. Describe what you have learnt about the professional dance company ‘Stopgap’?

2. Explain the implications of integrated dance?

3. Outline the challenges faced with creating integrated dance?




DART: > TASK 3: - Watch /or read the interview below (can be accessed on classcharts) with the
choreographer of ‘Artificial Things — ‘Lucy Bennett’ and make notes on key information that helps you
better understand the theme, structure, choreographic intent and constituent features behind the work
(set / lighting / costumes / accompaniment — music).

r
PDF
A A Artificial Things int
video.pdf

Realising potenticl

Artificial Things

GCSE Dance (8236)
Video transcript for interview with Artistic Director Lucy Bennett

=Lucy Bennatt, artistic Dirsctor-

My name s Lucy Bennett, I'm the artistic director of Stopgap Dance Company. Stopgap creales
original dance productions with exceptional disabled and non-disabled dancers, we four nationally
and Intemationally.

What was the Initlal stimulus for this choreography?

The Initial Idea for scene three In AMANcal Things was a bt of a day dream. It was snowing and |
started to Imagine what It would be ke o be trapped Inside a snow globe. And | thought about all
of the happy scenes that you get inside a snow globe and | thought about whether we could create
a 5ad scene within a snow globe. And | actually saw this Image of Lawra, one of our dancers, on a
collapeed wheelchalr with someons watching her firom afar. And | think | thowght about whether
ha'd [ust left her, If he was coming to support her of whether he was |ust obsenving.

How did you develop your ldeas?
AS 3 company we work quite colizciively on the materal and we say we deyvisa It together. So |

being a lot of tasks for the dancers to expiore and develop. We spend quite a lot of fime Improvising
and fiming the improvisation and picking out movemenis that we lke and developing It We spent
a kot of time In scene three, watching the way that Laura Jones mowes In her whesichair. We found
ways of echoing her detalls her style her rhythm. And then we would ind our own transiations for
Laura's mowement and create a kind of unison of textures we call It where we tumble amound her,
creating circular pattems with her, using her movement matenal. In fact, | really enjoy watching that
section from above, becauss you can see all of the tracks In the snow, of the cincular pattems.

We also fell 3 lot of storles In the company, 50 many personal stores are woven Into the piece.
And the final 5ok that Dave Toole does ks very personal b him and that's why there's a track of
miesic that's quite old fashioned, If's a song that his father used to sing and he always dedicates
thiat sl 1o hils family.

How did you approach making this dance?

S0 fo begin with we always, at Stopgap, nvite In a few Ilke minded teachers and choreographers In
to help us with the process, we call It springboand workshoos. And one teacher In particular that
influence the final scene was Charle Momissey. He's a contact Improvisation based teacher and
he came In for three sesslons and really worked the dancers on their Bsiening to one another and
thedr sensltivity towards each other. And that really gave ws a good foundation to launch Imo the
chorography of scene three.




What would you say this dance work |s about?

5o, the audience have b2en through a range of emations watching Arificial Things and this Is the
final scene. | think 10 b2gin with In scene one the audience are curous, and In scens two theyre
shocked and surprised and saddenad. An In scene three we have (o et the snow safile. It's kind of
the Tallout of the rock and roll In 5cene 2. 50 there's a |ot of ime and space within this plece. | think
s about inding a resalution, abowt finding 3 hamany. The dancers are In 3 siale of shock and
they have to rebuld and ind a new way of moving forward. They do this through bring humble,
leamning from each other and lsiening to each ather. | think IS a kot abow memarnes, about the
past Iiving with you as you mowve forward.

How did you creats and develop your movemsnt matarial?

50, 35 well 35 the Improvisation and the fiming and working on dwats and group work, we also
sometimas take Influence from Images. And | was kind of Interastad In the Idea of ime passing bud
people being Kind of trapped In the past or history repeating Bsel. And 50 we looked at a lot of
pariralis of familles and diTerent groups of peopie In gathenngs; from the kind of Victoran period or
the Edwardlan period. And the dancers really looked at the fackl expressions, the galt, the
physicallty of thege people from the past. And we just created a section where we moved from

Image to Image.

Are thers any motits or movemsant phrasss that are sasentlal to this work?

In sz2ne three | wanied to reflect sc2ne one 3 Iittde bit | quess | wanted It to be an echo or an, |
guess, an explanation of history repeating Rseff, There are same similar movements In scene fhree
to sz2ne one, and | wanted the awdience 10 kind of recognisas that there was a simllar shape o

the 5ame shape but mayb= because the dancers had been through so much, they'd been on this
Journay, that the way they portrayed this movement looked diferent as F It was more experienced.

There are several kind of tumbing saguence within 5cene three which get repeated but maybe In a
different direction or with a different person doing a diferent element of the dance. And within
those tumbdng sections thera's ittie datalls from Lawa's movement vocabulary; lke her chin or her
shoulders that you couwld lpok out for. That hook al the dancers In together 50 that although they've
gat different physicality's theyTe biending really nicely In the unison.

What Iz the structure of thiz dance and why did you use this structurs?

The structure of scene three |5 quite different to the way | usually make structures aciually. |
wesually hawve quite a lot of shifts In gynamics and energy within a plece, 10 | Quess surpris: the
audience. And 50 In scane thrze | really wanied 10 challenge myseff, but also a5 a reaction 1o
scene ane and fwo which have been quits bolsterous. S0 scene three Is 3 really slow and gradual
bulid up 10 a climax. And there's lots of space In the beginning for the audience to observe and just

kind of calm down afier scene two. And then gradually it bullds up through Kind of harmoniows
dancing 1o something that's a llttie more Ilvely. And then at the end Its quite polgnant because

Dave reminksces and we're reminded that we're haunted by our regrets.



What declzlons did you make [and why) about the number and gender or dancera?

In s2ne thres there are two females and two male dancers and they've all got diferent
physicallty's and diffierent ranges of experience, which Is something Stopgap's really Interested In;
In having a range of physicallty's, ways of leaming and perspectives on the wond 50 thal we can
explore humanity | guess. WEhin scens one and two there are achually five dancers, there were
thres males and two females and | was kind of Inferested In the final scene, what would happen i
we took a really sirong presence out of scene three and how would the kKind of group dynamics
change with one person missing; how would they fill that kind of gap. And how they, how would the
audience s2nse that kind of sense of loss of one of the dancers who was such a strong part of the
company not being In the final scene.

What declzlons did you make [and why) about staging?

Its 5et 35 3 stage production, but within the stage production the design was heavily Influencad by
Gaoran Djurovie, an artist that | found during the research process that really dicked with my Ideas
of Kind of politics and herarchy and group dynamics. And we deckled to set Artificial Things In an
artficial world. It's kind of almaost 3 display cabinet on stage, 50 there's 3 frame within the stage
which the gancers never go In and owt of and within that frame there's what we call 3 viinne, which
I5 a dispiay cabinel which one of the dancers s In. The designer & called Anna Jones from curious
spaca, and | work quite closaly with her on lofs of ofher projects. | really ke having 3 design
element as part of the company’s work and really kind of giving the chorzography we do 3 sense of
place and sens2 of ime.

What declzlons did you make [and why) about lighting 7

| was r2ally lucky io work with a wery experienced lighting designer Chahine Yavroyan. He's quite
an exceptional artist 50 actually | shared with hm the work and kind of ket him do his thing. He
knew that | was after a really fimic ook to the work and so | know that in scene three he created
ks of gradual bulld up of light and there are not many sharp changes and 1's Kind of ks 3 warm
simrise that bullds through the plece.

What declzlons did you make [and why) about costuma?

The costume came under Anna Jones' area and she was In charge of design. Scens thee |6 kind
of lIke a wom down version of scene ane and scene two, they're quite ghosty igures, thelr
postumes are quite washed out, theyre quiie spars2. And thera's plenty of skin on show for the
sidelights to Just highlight 50 we can raally see the movement material.

What declzlons did you make [and why) about accompaniment?

For scane three | worked with Andy Higgs, | was really Interested In his plana compositions
because It refiectad the first composer Chris Benstead actually. It was a really organic process
working with Andy, he spent a lot of time In the stdlo within the creation procass; obsenving the
dancers Improvising when they Improvised. He used both the Inside and outside of the plana which
| really Mked and he spent 3 lot of ime reconding kKind of Snowy scundscapes and also racording
the paper snow that we worked with.



How did you work with the accompanimsant?

Andy worked within the stud@o with the dancers, he walched and ooserved whilst they were
dancing and gradually bullt up the composibon. He worked guite closely with Dave on the solo
because Dawve wanted 1o use 3 track that his father used 1o sing. And 50 we Qat the rights: for that
track and then | really ke the idea of this muslc from the past fioating In on the wind. S0
throughout the plece you hear a gradual hint of that track, untl it comes In in the inal scene when
Dawe does his s0lo.

How do you want the audlence to fesl when watching this danca?

Sa | think the awdience would've been on quiie 3 big joumey with scene one and scane two, 50
they would've Tollpwed the characiers through the ups and the downs of the kind of group
gynamics of the placa. When they get to scena mree | think thay will start to see the harmony
within the growp and how we can rebulld and work together; the listening and | think they will
connect with that and enjoy that. | think thay will find 3 resolution and a sensa of peace towands the
end of the work. But | think the final scene of kind of time mowving on with the kind of tcking of the
clock, and the postratts, the ol fashioned pornraits that we ses, that sense of family and that sense
of being trapped In the past. | hink therz 5 3 tinge of sadness, and although we @0 mave on and
we do find 3 way o move on, we can't forget the things that maybe we're not happy about.

Are thers any particular moments the audlence should ook out Tor?

| thimk | wouwld ke the audence to ook out Tar detalls within the wnison of haw the non-disabled
dancers have translated the movement material of Laura who us2s a wheelchalr. Just to really see
that kKind of Rarmaonkous unison. | think that's something we worked quite hard 1o athleve without us
all being exacty the same shape and the same rhythm. | also think the end solo of Dave Toole's 15
Worth looking out for. The moment when he finally takes the |atkel off of the kind of headless
dummy that's been In the plece the whole way through. And just trying to maybe work out what It s
that Dave Is saying with his solo — the siory that he Is telling.










LESSON 3 THEORY LO: - To understand the choreographic approach behind the work.

**Please use the ‘choreographic approach’ powerpoint/audio video link on classcharts
to guide you through this lesson**

REVISE: How many facts can you remember?
----X

1. Name the choreographer for Artificial Things. (1 mark)

2. State the number of dancers. (1 mark)

3. State the company that perform Artificial Things. (1 mark)

4. State the 2 stimuli. (2 marks)

5. State the 2 choreographic intentions. (2 marks)




Lucy Bennett’s CHOREOGRAPHIC APPROACH - - - - X
Note the 4 key aspects of Bennett’s choreographic approach:

SPRINGBOARD
COLLABORATIVE (CONTACT
BORTNC | e | | oo | | Do
DANCERS SESSTONS WITH
CRARLIE MORRISSEY
l.
2.
3.




CHOREOGRAPHIC APPROACH - - - - X

1. Describe in detail a task YOU would set your dancers to explore the image? You may wish to refer to RADS.
(6 marks)

2. Explain how Lucy Bennett asks the dancers to translate Laura’s wheelchair-based movement into their own
bodies. (3 marks)

3. Explain how Lucy Bennett uses springboard workshops as a choreographic approach? (3 marks)




LESSON 4 THEORY - LO: -To recognise the different types of stimuli that inspired Artificial Things.

**Please use the ‘Stimulus’ powerpoint/audio video link on classcharts to guide you
through this lesson**

STIMULUS - ---X

State the 4 main Stimuli used in Artificial Things.

.

2.
3.
4.

STIMULUS EXAM QUESTIONS - - - - X

1. Describe in detail the beginning section to your ‘Isolated in the Snow’ dance. Refer to RADS and fully explain
your ideas. (6 marks)




2. Explain how ‘Snowglobe’ stimulus is seen in Artificial Things. (4 marks)

3. Explain one way Djurovic’s artwork can be seen in Artificial Things. (2 marks)

4. Explain how Artificial Things has been inspired by its dancers lives.(4 marks)




LESSON 5 THEORY - LO: - To understand the choreographic intent behind the work.

**Please use the ‘choreographic intent’ powerpoint/audio video link on classcharts to
guide you through this lesson**

CHOREOGRAPHIC INTENTION/ THEMES - - --X

LIFE"S LIMITATIONS AND RESOLUTIONS

Think about your own weakness or

problem. “What stops me from Now think of a resolution - a solution.
doing what | need to do?” What might it be?
- Physical/mental
- Social - Strength/confidence
Relationships - Working out another way forward
- Learning - An apology/request for help

- Pastregrets

What/Identify What/ldentify

Answer the questions in the boxes relating to the work and personal experiences

Write here Write here




CHOREOGRAPHIC INTENTION/ THEMES - - --X

Answer the questions in the boxes relating to the work and personal experiences

1055 AND RESOLVE

Loss and grief are difficult.

What would it be like to Some movement ideas How do we see dancers
lose something or might be stare, stillness, SUPPOrting each otherz When
someone close to sit, crumple, collapse, tragedy;cal:rs mt?St pec’p'"e

you/object/relationship  rock, sob, close. Where rtae:} ;3 eo?-torwﬁngoa\E::ie}é

destroyed by another.  do we see this in artificial (o> Griepfl:i)s ajourney, how do
Sl Tl el e things? the dancers copelﬁnd'resolve?
What/Identify How/ Describe Why/ Justify

Write here Write here Write here




CHOREOGRAPHIC INTENT EXAM QUESTIONS ----X

1. Explain how the idea of life’s limitation and resolution is explored in the movement content. Give an
example to support your answer (4 marks)

2. Lucy Bennett talks about section being all about ’‘loss and resolve’. Explain how this is shown in the
movement content, giving an example to support your answer (4 marks)

3. Explain how the choreographic intent of loss and resolve is similar to the choreographic intent in ‘Within Her
Eyes’ (2 marks)




LESSON 6 THEORY - LO: -To recognise and describe the different types of costumes worn in Artificial Things.

-To explain how costumes contribute to the mood/atmosphere and choreographic intent.

**Please use the ‘costume’ powerpoint/audio video link on classcharts to guide you
through this lesson**

COSTUME ----X
Fill in the blanks

The costume colour palette for Scene 3 is than the

palette for Scenes 1 & 2. Earlier in the work Amy wore a bright pink jumper
over the top of her dress, David's shirt was yellow and Dave wore an
elaborate coat. Now, the

and the extra layers removed, leaving just a mix of and

tones. They are not block colours, but more of a

, looking as though paint has been

dripped down the fabric. The in

paintings were a heavy

influence for these designs. With the exception of Laura’s costume,
everything was shop bought to give an idea of . Anna

Jones then each costume with fabric paint to create

the impression that the dancers were into the




DESCRIBE THE COSTUMES ----X

Remember colour, items, material, texture, fit etc.

Dave

David




DESCRIBE THE COSTUMES ----X
Remember colour, items, material, texture, fit etc.

COSTUME EXAM QUESTION ----X

1. Discuss how the costume in Artificial Things is used to support our appreciation of the work [12 marks]







LESSON 7 — THEORY LO — To identify & describe the set/staging in Artificial Things.

-To explain how the set/staging contributes to the choreographic intent.

**Please use the ‘Set Design/Staging’ powerpoint/audio video link on classcharts to

guide you through this lesson**
What is the name of the performance environment used in Artificial Things?

e Include:
e Type

DESCRIBE THE SET DESIGN ----X e |ocation

Answer the questions in the boxes and draw arrows to illustrate

e Colours
e Shape

Describe what you see: backdrop, floor and items etc. Eyciokding

Projection /
Screen

Empty/full




CHOREOGRAPHIC INTENT EXAM QUESTIONS ----X

1. The border
2. The snow
3. The Backdrop -Painting
4. Colour = mood
5. Vitrine cabinet

6. Expresses Mood of snowy landscape

1. Discuss how the staging/set design in Artificial Things contributes to the meaning of the work .(12 marks)










LESSON 8 — THEORY LO — To describe the movement content and structural overview in Artificial Things.

-To recognise and analyse the lighting seen in Artificial Things.

**Please use the ‘Amy & David’s Duet’ powerpoint/audio video link on classcharts to
guide you through this lesson**

David and Amy’s Duet | Scene 3 | Section 2 |
Movement, Lighting and Aural Setting

MOVEMENT AND STRUCTURE OVERVIEW OF ARTIFICIAL THINGS - - - - - - X
Are there any motifs or movement
phrases that are essential to this What is the structure of this dance
work? and why did you use this structure?
- Repetition - Dynamics and energy
- Shape - Build
- Tumbling - Dave’s solo ending

Movement Structure

Text here Text here




AMY & DAVID’S DUET- - - - X Motif Analysis

Actions

Space

Dynamics

Relationships




1 Explain how Lucy Bennett has structured Scene 3 of Artificial Things.

- Dynamics and energy
- Build
- Dave’s solo ending

2 Describe a key motif from Artificial Things using ACTIONS, DYNAMICS, SPATIAL and
RELATIONSHIP features. Include the following;

e At least 3-4 actions in sequence (order).

e Arange of dynamics.

o Aselection of spatial features.

e Any specific relationship features.

e You should also attempt to reference the mood/theme/dance idea from Emancipation of Expressionism that you
believe the motif is content is communicating.




LIGHTING- - - - X Overview fill in the blanks

The lighting was designed by . The lighting in
Scene 3 creates a cold, bleak , appropriate to the

felt within in this section. A variety of blue and
white support the idea of the from the stimulus.
There are moments of warmth however, where sidelights fade in for

David & Amy’s Duet. The scene ends with all four dancers positioned in a
portrait, in deep amber upstage left, suggesting they have found some
from loss and life's

AMY & DAVID’S DUET
- - - - X Lighting Fill in the table

Describe Analysis/Evaluation

Write here - previous section

Write here -




2. State the lighting designer?

3b Evaluate the effectiveness of the lighting in Amy and David's Duet.




LESSON 10 - THEORY LO — To identify, describe and explain the purpose of aural setting in Artificial Things.

**Please use the ‘Amy & David’s Duet’ powerpoint/audio video link on classcharts to
guide you through this lesson**

AURAL SETTING - - - - X Overview fill in the blanks

created a with his score for
Artificial Things. Using the , he not only plays the keys but also
inside to create a metallic sound. In addition to the piano,
he uses sound effects: footsteps , the
and an industrial ambient sound that away
in the background to several sections. also feature in the score,
notably , and sleigh
.The score represents a . Scene 3
begins with a and ends with clock chimes, representing that
time has . Time passing was one of Lucy Bennett’s ideas for this Scene,

fitting in with the choreographic intention of

AMY & DAVID’S DUET- - - - X Aural Setting Fill in the table
IDENTIFY EXPLAIN




AURAL SETTING

The score represents a
journey in time. Scene 3
begins with a ticking clock
and ends with clock chimes,
representing that time has
passed. Time passing was
one of Lucy Bennett’s ideas
for this Scene, fitting in with
the choreographic intention
of loss at the start and
resolution at the end.

Music in David and
Amy’s duet

= Low piano notes and high string

plucks % Clear audio cue for the dancers

- Sample of an orchestral horn so they know when to move

= Wind sound effects return * Creating a melancholic mood/ old
gently with piano notes and fashioned sound
plucks. Brazilian nut shaker * Showing the change in section

- Record static effect added. Bad and therefore passing in time.

quality piano is recorded.

Description Analysis




4a State the composer?

4b ldentify the type of music?

4c Explain how aural setting creates the mood in Amy and David's Duet.




LESSON 11 - THEORY LO -To recognise key choreographic devices in Artificial Things, give examples and explain how
choreographic devices are used to enhance an audience’s appreciation of the work.

**Please refer to support factfile at the end of this booklet and the Artificial Things
revision file on classcharts for help with this**

-To identify and describe any key highlights/climax point in Artificial Things and explain how these features contribute/impact
on the mood/atmosphere and choreographic intent.

Remember- Choreographic Devices
Choreographic
Devices!!
Motif Development Repetition Contrast
Manipulation of Numbers Unisov Canow
TASK 5

(a): - Pick one choreographic device from the list above, which is seen clearly in the work and

highlight.

(b) Describe an example of this choreographic device.



TASK 6: - Where is the climax/highlight in the dance?

Example and explanation:

4 N




AL THINGS

The GCSE Dance Guide to

SCENE 3

for the new GCSE Dance Specification 2016

SUPPORT FACTFJLE



STIPNOLOVLS STROUCTURE

1. A snowy landscape with a single Scene 1: tension
person on a collapsed wheelchair Scene 2: violent, 'rock & roll’, tragedy
viewed from afar as if through a Scene 3: shock, sadness, loss &
snowglobe. resolve. 1 dancer is missing.

2. The paintings of Goran Djurovic
Often showing isolated figures.
3. The dancer's own lives and personal

Scene 3 is a slow build toward a climax

stories
CHOREQGERAPHIC INTENTION  CLHOREQGRAPHIC APPROACH
1. Life's limitations and their resolution 1. Task setting
2. Constrained within a snowglobe. 2. Laura creates the movement
3. Exploring loss and resolve. and David and Amy adapt to
their own bodies.

Df“i{“%ﬁf AURAL SETTING

female ANDY HIGGS
The Sunshine of your Smile written in 1913, popular song. The
version used here is a 1950s version sung by James Melton

Amy
David

LIGHTING
CoSTUME % SET DESIGN

ANNA JONES

CHAHINE YAVROVAN

CHOREQGRAPHER

Lucy Bennet

The title came before the work. This often happens. I liked the idea of starting with an artificial
world and placing the dancers in it for the whole work. The theatre is an artificial space, and so
many dance pieces are set in a black box. [ wanted to give the audience a sense of another world.
Of course when I thought of the snow globe this matched the title especially as the sn ow would need
to be fake!

The title really helped guide the work, it was why the vitrine became a central prop and why
Djurovic’s haunting images connected to my ideas and ultimately influenced the direction the work
took.

L TGHTING - CHAHINE YAVROVAN

1. Two pools of white light - created with two spotlights at mid intensity.


http://www.sletegallery.com/artists/goran_djurovic/bio

Seen during Dave and Laura’s duet.

Relationship to choreographic intention:

- Highlights the dancers - creates focal point for
the audience

- Creates a weary, tired atmosphere - relating to
loss

- Restricts the dancers space - relating to being
trapped in a snowglobe

- Spotlight resembles a snowglobe - relating to stimulus

- White lights - snow/winter

2. A blue wash

Seen during the trio for David, Amy and Laura.

Relationship to choreographic intention:
- Blue wash creates a cold wintry mood relating to
snowglobe stimulus.

Seen at various points: when they reassemble the
wheelchair, Dave's solo, David and Amy's duet.

Relationship to choreographic intention:

- Highlights the dancers - creates focal point for
the audience

- Warms the mood - relating to resolution

- Opens up the space

= Creates contrast

COSTUME : AnnA JONES




How do the costumes relate to:

Stimulus - The work of Djurovic - they are painted with streaks of paint similar to the streaks of
paint on the background in some of Djurovic’ s paintings
Stimulus - dancer's personal experiences: The old fashioned suit jacket Dave wears could represent
what his father wore as a club singer.
Movement - Amy's dress is short and has side vents to allow for leg work.

Laurd's sleeveless top allows her arms to move freely.

Men's trousers and shirts are loose fitting.
Set - Streaks of paint also appear on the backcloth
Genre - everyday clothing and bare feet - typical in contemporary dance.
Era - a mixture of eras - modern for the men, Laura’'s trousers 40s, Amy's dress 60s.

- gender specific.

Structure - Dave wears a jacket at the end.



AURAL SETTING - ANDY HIGGES

STAGING/SET: AnnA JONES

How does the set relate to:

Stimulus - an isolated figure on a collapsed wheelchair in a snow covered landscape viewed as if
through a snowglobe - there is snow on the floor and inside the vitrine.

Stimulus - The work of Djurovic - the backdrop has streaks of colour similar to the background of
his paintings. The border looks like a picture frame. The headless mannequin and vitrine also feature
in one of his paintings.

Choreographic intent - constrained within a snowglobe - the border constrains the dancers.
Lighting - Snow in the set echoes white pools of light to create the wintry scene.

Aural setting - Snow in the set relates to wind sounds and crunching sounds to create wintry scene.
Costume - Striped streaks on the backcloth can also be found on the costumes.

- Snow in the set creates wintry scene.

What mood does the set create:
Confused, chaotic, troubled, surreal, bleak, cold



Dave and Laura’'s duet

A wintry soundscape - calm and mysterious.

The scene opens with a clock ticking and later on piano
chords chime - relates to stimulus of time passing.
Wind sounds creates idea of empty space - relates to
isolation - stimulus.

David and Amy's duet
Rising and descending piano notes.

Tumbleweed
The sound effect of industrial ambient sound can be heard in
this section referring fo the urban landscape.

Gliding

Rising and descending piano notes - creates ebb and flow -
movement also has ebb and flow, moving forwards and back.
Glides across the stage.

Tumbling
The use of sleigh bells in this section helps to create the
wintry landscape that the choreographer imagined.

Family portraits

A single note plays a steady rhythm. Represents time passing
with support the choreographic intention of moving on from
loss and limitation towards resolution. The clock chimes at
the end to show this clearly.

Dave's solo
A song written in 1913. Dave's father used to sing relating to
the stimulus of dancers’ personal experiences.
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	Task 4: Using the key  that information that you have highlighted in the fact file above, complete the grid below in your own words. Try and make it look interesting to revise from e.g. use images/colour.
	CHOREOGRAPHER
	COMPANY
	DATE FIRST PERFORMANCE
	STIMULUS
	CHOREOGRAPHIC INTENTION
	DANCE STYLE
	CHOREOGRAPHIC APPROACH
	DANCERS
	STRUCTURE
	PERFORMANCE ENVIRONMENT
	STAGING/SET DESIGN
	COSTUME DESIGN
	LIGHTING  DESIGN
	ACCOMPANIMENT/ AURAL SETTING
	**Please use the ‘choreographic approach’ powerpoint/audio video link on classcharts to guide you through this lesson**
	REVISE: How many facts can you remember? - - - - X
	CHOREOGRAPHIC APPROACH - - - - X
	**Please use the ‘Stimulus’ powerpoint/audio video link on classcharts to guide you through this lesson**
	STIMULUS - - - - X
	State the 4 main Stimuli used in Artificial Things.
	STIMULUS EXAM QUESTIONS - - - - X
	**Please use the ‘choreographic intent’ powerpoint/audio video link on classcharts to guide you through this lesson**
	CHOREOGRAPHIC INTENTION/ THEMES  - - - - X
	CHOREOGRAPHIC INTENTION/ THEMES  - - - - X
	CHOREOGRAPHIC INTENT EXAM QUESTIONS  - - - - X
	**Please use the ‘costume’ powerpoint/audio video link on classcharts to guide you through this lesson**
	COSTUME  - - - - X
	COSTUME EXAM QUESTION  - - - - X
	**Please use the ‘Set Design/Staging’ powerpoint/audio video link on classcharts to guide you through this lesson**
	CHOREOGRAPHIC INTENT EXAM QUESTIONS  - - - - X
	**Please use the ‘Amy & David’s Duet’ powerpoint/audio video link on classcharts to guide you through this lesson**
	MOVEMENT AND STRUCTURE OVERVIEW OF ARTIFICIAL THINGS - - - - - - X
	AMY & DAVID’S DUET- - - - X Motif Analysis
	AMY & DAVID’S DUET - - - - X Lighting Fill in the table
	**Please use the ‘Amy & David’s Duet’ powerpoint/audio video link on classcharts to guide you through this lesson**
	AURAL SETTING - - - - X Overview fill in the blanks
	AMY & DAVID’S DUET- - - - X Aural Setting  Fill in the table
	**Please refer to support factfile at the end of this booklet and the Artificial Things revision file on classcharts for help with this**

